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IhiB IMM, an ovmiue saloie to our fmway 
fiends mnm the Big Pond . . . ibumner Fflais of 
&cit BOHOml An entire tene dented to tfie 
Itndio that btoaght back to the screen such 
traditfond terrors as Frankenstein's Monster, the 
Chris Lee Dracula, the malevolent Mummy, weird 
Werewolf and the grand old Phantom of the 



The f eatwe articte in our 



iaoA 



. . HORROR OF DRACULA. 
One of the most monstrous monsters of all time; 
the father of all Hammer Horrors, the role that 
brough Chris Lee fame, fortune and fangs. 

By the way, there's a new face around the 
Monster Times office; namely me, your new editor 
Allan Asherman. You*ve read my articles in TMT*8 
eariier tames (THINGS TO COME, STAR TREK, 
cte.) 

Chudi McNau^ton, due to personal reasons (A 
sickly uncle m Transylvania?) is taking a leave of 
absence. He will continiie to treat us to hia creatife 
articles, starting in . . . 

The SPECTACULAR, EXCITING, HORRIFIC 
issue # 10, entirely devoted to tfie efattiie E.C. 
Conhi of the l9S0*s. Sci-fi, the moat honibk 
horrors ever inctnred, along with nyalerjr and 
hnmortal monsters. E.C; the people who made 




comix a fine art, and created new meanings for the 
word FEAR, with stones by Ray Bradbury and art 
by Fraaetta, Krcnkel, WyUamson, Wood nd 
others. 

Gettmg hack to mt for die moment . . . Vm a 
Can of everything withhi the realm of TMT; 
aeience-fiction, horror, fantasy, comix, etc. I'll do 
my best to cover all these fiekis and more . . . 
whatever YOU want to sec. 

rd like to get to know you ail; what you like, 
and want to see in print (and photos). So keep 
those cards and letters coming in, folk.s. 
Remember chat we are here for YOU, our readers. 

See yon next ish! 
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PAGEi^ HORROR OF DRACL'LA: 

A fright-filled film, a fantastic feature article 
W on the grand-daddy of the Hammer vampire flix. 



PAGE 10 



7 



Who knows whdt evil hirfci in the theatres, thanks to Hmmml 

r Jfes^yj gjygyfd^ chffoptele, ^. 
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Come see the Hammer Horrors, comparad with their past cousins, 
the Unusuals of Universal. 
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YE OLDE COMPLEAT HAMMER HORROR CHECKLIST: 

What's the qood and what's the bad and the ugly' 
Names, dates and mini-reviews. 
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THE CURSE OF THE WEREWOLF: 

Carlos Garzon (artist) and the Great Gerani (writer) combine 

to tell the frightening story of this woeful wolf man. 



14 



INTERVIEW WITH CHRISTOPHER LEE: 
Who dared to visit the house of Oracula and returned to 
tell you about it? Borst and WrKHOski. the Bobt>si Twins* that's who! 



16 



DRACULA DOUBLESPREAD: 

See the Count mtam to life, as Bill Nelson's masterful artwork 
lights up your mind in livid living color. 



19 



TERROR TOYS LOOSE IN LONDON TOWN: 
What are little toys made of? Don't be too sure unt^l 
you Ve see these little goodies. 



20 



BEAUnES OF THE BEAST: 
The beautiful harem of Hammer. 
TMT reveals them in all their goutish. girlish glory 



22 



THE MONSTER TIMES TELETYPE: 
Once again, reporter Bill Feret digs up the facts of 
coming Hollywood Horrors. 



25 



HORRORS!: 

Drake Douglas' t>ook is reviewed for all our readers 
in all its horrendous, horrible details. 



27 



DRACULA HAS RISEN FROM THE FHONOGRAPH: 
A fine record album . . . But does anyone know where to buy it^ 
Find out what and who, in our product test of the issue. 





THIS ISSUrS COVER leafaMineting piece off imiaMnaaoffW 4M«bi. Chris Lee as 
In DRACULA MAS RISiM FROai THE GRAVE. An eMipt our etntirfald, drawn by 

I win me moffo off his wovfc in our coming 
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BY STEVE VERTLIEB 



HORROR OF DRACULA was the 
first (and finest) Hammer vampire 
film. It had mood, and relative 
^ittuthenticity. It had a fearfully 
powerful Count Dracula who eerily 
strode up and downstairs three at a 
time. Where you'd expect a vampire 
to be the anemic, weak-kneed static 
spook-spoken Bela Lugosi, Chris 




Bela Lugosi, the screen's first talking Dracula, 
paved the way for Chris Lea's portrayal off the 

bloodthirsty count. 

Lee's Dracula characterization was 
mlUm im the count's ferocious 
vitality. After all, the prince of 
Darkness ought to be going pretty 
mmit. the f oHowifid f if mliook was 
written just as (we believe) Bram 
Stoker, author of DRACULA, 
hiKHMf do , were he around 
msyiiopfee the film 

May 18, 18T2 

Mls the coach neared its destination, the 
sole rider gazed out across the warm 
German countryside and wondered if the 
bright sun shower could ever fully 
camouflage what unnamed evils lay only 
beyond morning's white curtain. 

Jonat^oa Harker left the coach at tlie 
pass ti^an the cliitib to Castle 
l^cuia on foot. Not at all the awesome 
^weBing he had grown to expect, the 
castle appeared actually pleasing to his 
eyes when at last the journey had ended. 
A modest home for so distinguished a 
nobleman, to be sure, but generously 
funiished and aesthetically mature. 

.Hadik^ pushed open the huge fmnt 
doom aifd entered what appeared to be 
the main hall. Draped in quiet majesty, 
the huge chamber beckoned him 
imperceptibly onward. On a table in the 
center of the room was a prepared meal 
and a note of welcome from his absent 
host. At least he knew that he was 
expected. He ate hungrily and, when hey 
had fkaii^ed^ opened the pages of hisj 
ding! lb iiis^ the latest entry. Karke/ 



casually brushed aside the tray with his 
arm and knocked it to the floor. Kneeling 
down to Tccovm the fallen plates, a 
sudden tingling crept up his itpine. He was 
no longer alone, in the dbsmhet. 

A young woman stood over him with 
pleading eyes. 

**You will help me, won't you?" she 
cried. "He keeps me here against my 
wiU." 

'*Who keeps you here? Count 
Draeolaf*' ke iAed bkmdttowiy. 

The girl suddenly tightened, drew away 
from him and ran from the room. Harker 

felt the - pregei^^^- - -gf ■ • ■3!!---^-g^j^ 
spectator. His eyespee^ed slowjly upward 
to the head of a gi^^^Nttt^lis^^^ 
he saw the giant. 

"Mr. Harker, I am Dracula," the v^e 
echoed powerfully through the hall. "I 
welcome you to my home." 

The enormity of the man was 
astounding. He looked to be seven feet 
tall as he came bounding down those 
stairs. Harker might have placed his hand 
in a vise for the strength of his host's 
handshake. 

*if*m sorry that I could not be here 
when you arrived," Dracula apologised. 
"I trust that you found the meal I left for 
you satisfactory?" 

Having completed the accustomed 
salutatory courtesies, Dracula suggested 
that they adjourn to the upper levels of 
the castle where Harker migl^ unpack 
and ht^ oigankMg the library. Afterall, 
that was why he had come to Castle 
Dracula, wasn't it? He had been hired as 
librarian in the Count's employ. 

The Count lifted his bags with amazing 
ease and led him quickly up the stairs to a 
moderately sized bedroom. These would 
be his living quarters for the duration of 
his stay. As Harker unpacked his 
belong^iigs Dracula left the room in 
search of candles and a eandelabrum. 
Upon his return he noticed that Harker 
had placed the picture of a young woman 
on the dressing table. 

"Your wife?" he asked. 

"My fiance," he explained. ''Her name 
is Lucy Holmwood." 
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"She's lovely," remarked the Count. 
**Mr. Marker, as I shall be away much of 
the time I think it best that you confine 
•your exploring to this loom and to the 
library. These corridors are very old and 
hold hidden dangers for those unfamiliar 
with them." 

"I shall respect your wishes," Marker 
answered, and with that the Count left. 
The door was bolted securely from the 
outside. The Count was taking few 
chances, it seemed. 

Now Marker set about transcribing this 
initial meeting with Dracula in his note 
book: "Dracula has welcomed me into his 
home and accepts me as a librarian. He 
does not suspect my true purpose. 1 will 
destroy the propagator of unspeakable 
evils, and end this man's reign of terror 
forever." 

Below his window, Dracula prepared 
yet another terrible night of slaughter. 



CHAPTER 2: 

THE TOOTH AT STAKE 

The slow turning of the door handle 
woke him from a cautious sleep, yet he 
found the outer corridor completely 
empty when he found the courage to pull 
open the door. Marker crept down the 
stairs and entered the library. The door 
closed abruptly behind him, leaving him 

*Tlease help me. You must," she cried. 
"Please take me wMh youJFm a prispiier 
of Dracula. You cannot know what an 
evil man he is.*' 

Marker was touched by her 
vulnerability and drew her to him. 

"I'll help you," he smiled. She felt the 
warmth of his chest, and came still closer, 
caressing his neck with her slightly parted 



Com in to my |Mrior« said iho «ktar to iho fly, thinks Draoiito 

HMlMTf Ms IMXt IIIIIVittill0 vfetNlk 



No one is safe 
tha wii of Oraculik 



A 
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lips. He flung her back in horror as the 
pain tore threw him. This girl, this sweet 
pleading girl thirsted for his blood. Sht 
was a vampire. A female vampire. 

An outer door burst open and with it 
flew a demon from the bowels of hell. It 
was Dracula, his face twisted beyond any 
dream of sanity, consumed by the hatred 
of centuries. An animalistic, guttural 
scream emanated from somewhere deep 
his body. Pools of bk>od slobbered from 
his lips as he jumped onto a fable md 
then down to the floor, tearing his 
mistress from her unwilling prey. They 
tore at each other savagely until the 
Count overpowered her and forcefully 
lessened the numbers of this awful cult 
by one. Harker fainted, and the memory 
of this night slept with him but he knew 
that Dracula would return shortly ... for 
him. 

He awoke in the late afternoon. A 
moment of sweet forgetfulness, and then 
the realization. How had he gotten back 
to his room? Had it all been a dream? He 
felt longingly about the skin on his neck 
and lifted a small hand mirror. There they 
were, the two small bruises near the 
throat. It wasn't a dream, bi^t a 
nightmare. Nbw he bdonged to Dracula. 
Would he soon roam the countryside at 
night in search of human prey? But, wait. 
I'm still Jonathon Harker, he thought. It 
is daylight and 1 am awake. The 
transformation had not been completed. 
Now, while he still retained some control 
over his body, he must seek out and 
destroy the Count. To wait would be a 
fatal error. 

Harker stole thiou^ the bedroom 
window and eased himself down to the 
ground on a bed-spread that was tied to 
the ledge. He entered the castle crypt and 



discovered the female vampire. Some six 
feet further on was the resting place of 
Dracula. He lay there, smugly confiUhnty 
adeep in his earth box. 

**ni soon end that/' thought Hiikir. 
lie lemoved a long, sharp stake £som liii 
bag with a hammer; and placed theni over 
the heart of the one who had asked for 
his help in the library. He would grant it 
now in the only way that he could. The 
hammer came crashing down and plunged 
the stake deep into her body. Her screams 
obhterated the silence, jolting the Count 
from his sleep. His eyes opened wide with 
horror until a natural shadow passed over 
' his face from the window and brought a 
hideous smOe to his ancient lips. Harker 
had delayed for too long. Sunset had 
come. 

The coffin was empty. Harker 
struggled to catch his breath as he saw the 
huge shadow descending the stairs. COag 
I>racula stood before him, b]ockli|g^ifl|p 
hope of escape. The blackness of his 
grew ever daiker as he slammed diitt Oif 
door and blocked out the dayl^ht hb& 
Jonathon Harker forever. 

CHAPTER 3: 
FRIENDSHIP AT STAKE 

When a certain Doctor Van Helsing 
arrived at Castle Dracula, he found it 
deserted. Together with Harker, he had 
devised his plan for gaining entrance to 
the castle, but now Dracula was gone and 
his friend had apparently vanished. Only 
after he found the crypt did he see tlie 
old woman lying dead in her coffin with a 
stake through the center of her heart, and 
the other coffin . . . the one in which 
Harker lay so he)pless» with just the 
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The giant, 
undead frame 
of Dracula 
floats forth 
to satisfy 
his curse; 

eternal 
bloodlust. 




The Count's victim sees no soul in his bedeviled eyes of evil. 




slightest hint of fangs protruding from' his 
lips. Van Helsing lifted the remaining 
stake from the floor and griiiily 
positioned it over Marker's body. His 
friend would have wanted it this way. 

Arthur Holm wood only knew th^f li|s 
beloved sister, Lucy, was ; dead;, 
wanted no excuses. A ^ai^' sefS^ -%f 
events had led to this most recent and 
heartbreaking tragedy, and now this man, 
this Dr. Van Helsing was trying to tell 
him an improbable fairy tale of modem 
day vampirism. Wasn't it enough that 
Lucy had suffered at the queer death of 
her fiance, and then taken suddenly 
herself had died? Now this charlatan' 
trying tp him that Lmsy was mitMy 
dead, that she walked at night, prey^Elg 
upon the life's blood of helpless victiiis. 
Well, Arthur Holmwood had no patience 
for such rot. Not until the housekeeper's 
httle girl was found roaming about the 
neighborhood after dark . m her 
nightgown, and was brought home by a 
considerate constable. The girl had told a 
bizarre story of being lured from iket 
room by a lady who promised her a 
surprise, but the lady's hand was coldjmd 
she was frightened. Mina HolmwMMl 
shared her husband's disbelief. ^- 
"But who was t^ lady, dear^^ir 
asked? . ^ ?i 'ijSKS 

And th^^i^U l^l^pM^ 
l-ucy.''^ 

It wasn't a pretty, istory for ¥k>]mwq^4^ 
io hear but he listened anyway, listened 
and knew of the plot to kill Dracula, 
knew of Harker's terror on that last evil 
night and knew of Dracula's plan to 
substitute his beloved sister, Lucy; for 
Harker's lifeless corpse. So when the little 
girl met her strange playmate on ihe 
following evening there were two 
uninvited observers waiting at the crypt 
to greet them. 

"Arthur, dear brother," she squealed 
with delight, racing toward him to 
embrace his warm, full-blooded body. 
Van Helsing was between them in an 
instant, warding her off with the small 
golden cross that he h^ m hkliand. She 
backed away from him, hissing and 
screaming like a cornered animal. When 
he pressed the body of the cross to her 
forehead it burned a mirror image into 
the skin, and she fled, whimpering, into 
the crypt. After seeing the child back to 
the safety of her bed, the pair returned to 
the crypt and gave Lucy the eternal peace 
she had been denied^ 

Continued of| iMige 28 

How many times has he drained the life's blood of an innocent soul? 
Even Dracula cannot remember after so many terrible centuries. 
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SUFERFAN! ! I 

Dear Sirs, 

When I saw your magazine on my 
neighborhood newsstand I was very 
happy to see that another monster 
publication was just starting, l^nce tben I 
Ii9ve all the issues and liked every one of 
them. 

I especially liked issue number 
four's feature story, THE BRIDE OF 
FRANKENSTEIN, which I though was 
well- writ ten. I would also like to see an 
issue devoted entirely to BORIS 
KARLOFF, and maybe a future issue 
featuring a^ story on the famous 




Panel from a 1948 strip oaUed 
'THE ORIGIN OF SUPERMANr 



SUPERMAN comics, 
your new magazine. 



Good 



Scott Silverman 
Brooklyn, New York 

Keep your eyes peeled, Scott. Right now 
your dauntless MT staff is preparing 
All-Superman issue. Watch your 
newsstands. 



MT: ONCE A WEEl 



Dear Gentlemen, 

I would ;ike to know why THE 
MONSTER TIMES is not published each 
week. THE MONSTER TIMES is so good 
that why should I wait for it to come 
out? As it is I did not get THE 
MONSTER TIMES No. 1 and No. 2. I 
missed two good TIMES as I was told by 
my friends. I know that there's a good 
answer to this problem but I still think 
that it's that good. 

Henry Herber 
New York City 

Good Lord, Henry! One monster pub 
comes out 3 times a year. One once or 

twice. Another 4 tines and the other 6. 
We put out 26 issues of MT per year, 
compared to our competition's combined 
total of 16. Whaddya WANT from us! 
Perfdctto^^ 



HALF WAY FOR MT 

Dear Editor, 

I have tried your magazine. It's 
terrific. It's the greatest thing since 
Godzilla. I gave up half of my allowance 
that I was saving for a vacation for it. But 
I loved your magazine. I may send in a 
subscription for a birthday present- 
Paul Geitz 
New York City 

Thanks, Paul. We really appreciate your 
devotion to us. And don't worry about 
your vacation. We heard that 
Transylvania isn't that great this time of 
year anyway. 



EVERYBODY LOVES US! 

Dear Editor, 

Bravo! 1 received the first four issues 
of THE MONSTER TIMES today, and I 
was very pleased! Your publication is 
excellent. After being satisfied with the 
rapid decline of FAMOUS MONSTERS 
and CASTLE OF FRANKENSTEIN, 
your magazine beomie the proverbial 
manna from heaven. 

I particularly Hke your layouts. They 
are very pleasing to the eye. Also, THE 
TIMES contains much good reading. Issue 
two was my favorite, probably because 
I'm an avid Star Trek fanatic. 

Keep ttp the exemplary work, and 
include as much materiai as possible on 
the OLD material- you know, 
1 920-1 94{h-You're doing a fine job. 

Mike Ontko 

Thanks, Mike. We'll try to oblige and get 
in as many old movies as we can. Many 
TMT staffers are digging and diggmg to 
get the old stuff, but it's not too easy to 
get. Meanwhile, well just keep FM and 
COF limlMi^liifd.- 




THE MONSTER THAT DEVOURED 
CARNARSIE? 



Dear Monster Times, 



Can you tdl tim mof^i^ to please 
destroy Camaisie in Bloc]AtIyn? 'There is 
not much excitement in Carnarsie, so 

could you please write an article about 
Godzilla burning up Carnarsie? Can you 
also have Rodan knocking down 
buildings, and Mothra and Gammera at 
the Bronx chasing animals at the Bronx 
Zoo? Would it be possible for Ghidrah to 



airport? Finally, could the Behemoth tear 
down Georgetown? 

Johnny Kapelusz 
Brooklyn, N.Y. 

You got it, Johnny. As soon as we got 
your letter, we assigned the one and only 
magnificent Dean Lattimer to write a 
story about: THE MONSTER THAT 
DEVOURED CARNARISE. bi 
appearing very soon, and 
me in your debt fof ^Wipg m i 




IS Cjipta FOR M*^^ 
Dear Sin^ • • '"' 

So far I have seen three issues of your 
magazine and I must say that it is indeed 

fantastic, much better than FAMOUS 
MONSTERS. I have a couple of 




DINOSAUR LOVER! 

Dear Monster T^s^ 

i would like to r^d more about 
dinosaurs and dinosaur movies. I read the 

article that was in the MONSTER TIMES 
and I really liked it. I am very interested 
in dinosaurs. I draw pictures of them, and 
have models of them. My brother Bruno 
also loves dinosaurs. I hope that you can 



write more about dinosaurs and some 



movies of them. 



Nicolas Catalano 



Never fa»^ Nldiy hoy. Right now the 
devious little men that put out THE 
MONSTER TIMES are planning not one, 
but TWO MT issues on dinosaurs and 
prehistoric monsters and prehistoric 
movies. Who says this is not the age of 
reader accomodation. 



complaints, though: isn't 75 cents a trifle 

expensive evety two weeks, considering 

the size of your magazine? Also: being a 

serious fan I find it VERY DIFFICUtT 

to keep the issues from getting ripped in 

the newspaper format. Could you 

possibly publish it in a version that's 

easier to manage? , , , 

Donald Lombardo 

Fairport, N.Y. 

You are absolutely right, Donald. 75 
cents is much to expensive for TMT. 
That's why we only charge 50 cents for 
it. If your newsdealer is selling it for 75 
cents let him know the right price, 'cause 
he's breaking the law by charging more 
than 50 cents. And, yes» well think about 
the changhig of ^e newspaper fymmL 
But just remember, if we change fima 
newspaper size, what^s gouig to happen to 
our gruesomely great centerfold? Our 
giant comix? Our monsterously large 
pictures? Our . .,. 



Send us so many letters, 
postcards, boosts, detractions, 
bomb threats, etc., that the Post 
Office will have to deliver our mail 
with a bulldozer. Address all 
correspondence to: THE 
MONSTER TIMES, Box 595. Old 
Chelsea Station. N.Y.. 10011. 
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^V^V H H BY MARK 




Fihfis. A tradomaric to 
conjure with, indeed. Place 
Hammer Films' logo in the opening 
If ipiiorror flldcv or scMI filni, or 
dinosaur western, and you'll surely 
jlean house ... or rather, pack 
ifbur movie house, with passles of 
palpitating patrons of de-praved 
mx. Vampires scurryifig^ 
wdat^siiifciiii j^<aior-^[i^^ 
heroines by the scruff of their 
necks, triceratbps and brpntosaurii 
stalling and gnawing eaeh othir*s 
jugular veins, putty-faced 
frankenstein monstrosities in thejr 
gargantyan gang-greened splendor, 
and rivers off bkxxl, and bkxxl and 
blood. 

That's Hammer. Thaf s why our 

Hammer special ish. But they've 
pumped out so much bk>od and 
but so fhttch pulpy plastk: 
flesh, that it's hard to tell the 
goodies from the baddies. That!s 
liiir ^ oommtebned film 
researcher Mark Frank to weed out 
some of the gross dross, and fill us 
Ift on Hii iliore notable efforts of 
Hammer's horror cycles 
thusiy ..... 

THE HORRORS OF HAMMER 



iriom its begbinings as a distribution 
^eqmpany in the 1940's, Hammer Films 
'mis expanded into the most successful 
production company in England. While 
their products run the gamut from horror 
films (for nrhidi Ihey sie most fiuncus) to 
science fiction, from psychological 
thrillers to costume dramas, they have 
one extremely important property in 
common: they all make money. From an 
aitfille frj^ of View, however. Hammer 
has hardly been so consistent. Hammer 
films grinds out classics and chaff with 
equal rapidity, reaching ndnd-boggling 
^ jhetghts of brilliance on some occasions, 
'^HMe giving new meaning to the word 
mediocrity on others. 
~ Under the guiding hand of Executive 
Producer James Carreras, the filmmakers 
at Hammer have dey^ped a formula 
which integrates a well-developed 
story-line (often based on a previously 
filmed screenplay or a literary work) with 
fast-paced direction and fluid 
y Mberal of sexy Indies 



and goshawful gore are added for spice, 
often seasoned with a pinch of sadism. 

Throw in colorful settings and a dramatic 
musical score, and you have another 
Hammer box-office blockbuster, grossing 
hundreds of thousands per week in local 
theaters mi diive-ins across our great 
land . . . 

Without apparent, cotioem for the old 
adage that you can, indeed, suffer from 

too much of a good thing. Hammer 
Studios have divided their output into 
distinct categories such as the 
Frankenstein series, the Diaciila series. 



etc., each initial entry being followed by 
mmi seipds of i^idly diminidied 
quality. 

AND HAMMER SAID: 
LET THERE BE FRANKENSTEIN! 

After producing a number of 
forgettable dramas and a couple of 
low-budget experiment with science, 
fiction. Hammer executives realized that 

it had been a long time since any studio 
had delved into the domain that was once 
the exclusive stomping grounds of the 
Universal monsters. As a result, THE 



CURSE OF FRANKENSTEIN was bom. 
For the first time the exploits of the 
paranoiac Baron Frankenstein were 
depicted in pulsating color as he pieced 
together bits of dead flesh to create his 
immortal Monster. Peter Gushing was 
superb as the aristocratic genius whose 
dream of creating life leads to a death 
sentence. In the role of the Monster, 
Christopher Lee displayed only an iota of 
the talent which he was to unleash in 
later pictures. 

Terence Fisher, directed with a slant 
toward dynamic action and long, 
lingering closeups of such goodies as 
disembodied eyes floating in 
formaldehyde. 

Two years later, in 1958, the Baron 
was back and burning at both ends in 
REVENGE OF FRANKENSTEIN. 
Picking up just where CURSE had ended, 
we learn that Frankenstein (Cushhig, 
again) has managed to elude the gallows 
by having a priest executed in his stead. 
An intelUgent screenplay by Jimmy 
Sangster has him succeed in creating a 
near-perfect man- until, that is, his 
creation degenerates into a half -paralyzed 
cannibal that tenorizes the countryside 
until it is finally destroyed. In the last 
reel, the Baron himself falls victim to a 
horde of sick and injured men whom he 
had used in his experiments. Broken and 
bleeding, his body is carried to the lab by 
his assistant, Dr. Cleeve (Francis 
Matthews), who transplants the BaronV 
brain into a new, strong body. 

The series lay dormant until 1963 and, 
like the undying Monster itself, began to 
grow weaker with each resuscitation. The 
creative team of Fisher and Sangster were 
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The Monster Times 






''Are thm ths haniis of a munlarer?'' aiks Hm Monster in HORROR OF FRANKENSTEIN, dbplaying nimbto digitt to uneonvinoad aompanion. 



absent from the produetion of TUB EVIL 
OF FRANKENSTEIN, although director 
Freddie Francis and the consistently 
remarkable Mr. Gushing did what they 
could with a weak script by Johxi Elder (a 
pseudonym for producer Antliony 
Hinds). Returning to the castle of his 
original experiments, the Baron discovers 
and revives what is supposedly his original 
creation: Kiwi Kingston in makeup that 
would have had the man who designed 
Boris Karloffs FRANKENSTEIN 
JSerceil in stitches. 



who tracks down and mutilates those 
responsible for the boy's death. In the 
capable directorial hands of Terence 
Fisher, this entry was considerably more 
interestmg than THE EVIL OF 
FRANKENSTEIN, though not up to par 
with the first and second films of the 
series. 

The final film to feature Petir Ciiiiiig 
as the bad Baron, FRANKENSTEIN 
MUST BE DESTROYED, displayed the 
character as far less sympathetic than he 
had been in previous films. Gushing hacks 




"But . . but I hardly even know you!" 
shy vietim upon raoehrins THE KISS OF THE VAMPIRE : . . 



Apparently burned to death in a fiery 
conflagration, three years later he was 
revived again for FRANKENSTEIN 
CREATED WOMAN. The major menace 
in this film was not a creature pieced 
together by the Baron, but rather, a 
beautiful young girl (Susan Denberg) 
"created" by Frankenstein from the 
crippled body of the village innkeeper's 
daughter. Having been experimenting 
with the transference of souls from the 
dead into the living, the Baron infuses the 
tortufed soul of the girft nturdered lover 
into her body. The result is a •'monster" 



off heads and — in a sequence cut from 
the American print— rapes lovely 
Veronica Carlson. The **monster*', on the 
other hand, is portrayed by Freddie Jones 
as a victim of unfortunate circumstances. 
The unwitting recipient of a brain 
tran^lant, Jones evokes much pathos as 
the confused victim of the Baron's 
experiments. Trapped once again in a 
burning building, Gushing's Baron 
Frank^ij^^ disappeansd from theater 
screens, apparently forever. 

His replacement, young Ralph Bates, 
who had garnered some praise for his 



portrayals in films such as TASTE THE 
BLOOD OF DRACULA, made his debut 
as Baron Frankenstein in HORROR OF 
FRANKENfTilN. mm if l^ogant 
enough in the role, but is hardly the 
accomplished actor his predecessor is. In 
fact, the entire film appears to be a 
lavishly produced joke that strives for 
taimor but succeeds onl^ hi maUng 
. Frankenstein and his creation little more 
than a bad vaudeville comedy team. 
Sexual encounters and risque double 
enten<ke$_ab 

^^^^^^^WWStS^^^MvLiMm, One 
cannot help but wonder if this is the 
ignoble end of the Frankeiistein series; 
hardly a fitting demise for the vdiicle^ 
that began the Hammer horror cycle. 

HAMMER'S DRACULA 
GREW ANEMIC 

By far, Hammer's most popular and 
successful horror series has been its 
''Dracula" pictures, and other films 
related to the vampkic legends. The first 
movie in the series, HORROR OF 
DRACULA, made an indelible impression 
on audiences everywhere. Directed by 
Terrence Fisher, HORROR OF 
DRACULA contained the sort of 
dynamic action that Hammer was to 
become famous for, and stood in sharp 
contrast to the sedate, "stage play** 
quality of the Tod Browning DRACULA 
of 1931. Christopher Lee chose to instill 
a truly demoniac dimension into his 
Undead Count, and it remains one of his 
finest performances. Peter Cubing was 
similarly striking as the vampire's 
nemesis, Dr. Van Helsing. Everything 
about the film, from the art direction by 
Bernard Robinson to the musical score by 
James Bernard was handled with a 
professionalism that makes the film 
deserving of the praise it has received 
from fans the world over. Many consider 
it to be Hammer's finest achievement; 
others actually rate is as the best horror 
film ever made. 

Fisher followed with a direct sequel 
three year later, in 196p. Though titled 
THE BRIDES OF DRACULA, the Count 
himsaelf was conspicuoudy absent from 
the proceedings. Gushing, however, was 
on hand as Van Helsing, this time battling 
the evil Barcm Meinster (David Peel), a 
handsome young disciple of the King 
Viampire. Generally less exciting than the 
original, BRIDES climaxes with a thrilling 
confrontation in a windmill, culminating 
with Van Helsing burning the face of the 
vampire with Holy Water and paralyzing 
him under the shadow of the crucifix 
f<mned thenifll blades. 



In^'i963, Hammer enlisted Don Sharp 
to direct THE KISS OF THE VAMPIRE 
from a screenplay by John Elder. Noel 
WiUman was cast as the sinister leader of 
a vampire cuk in exotic Bavaria. Though 
on the surface the plot is fairly routine, it 
reaches interesting depths and, at times, 
extends the limits of the vampire legends 
developed in previous pictures;.^ The > 
Undead in this film for example, are quite 
capable of moving about. during the day, 
though they shun the direct rays of the 
sun. Ravna (Willman) alludes to the fact 
that he has become a vamp^ due to ar^ 
scientific experiment that "went wrong." 
No other film before it did as much to 
explore the deep-rooted sexual 
symboUsm of vampirism as did THE KISS 
OF THE VAMPIRE. 

In 1965 Hammer ingeniously revived 
Count Dracula himself, reuniting 
Christopher Lee and director Terence 
Fisher for DRACULA - PRINCE OF 
DARKNESS. Opening with the climatic 
sequence from HORROR OF 
DRACULA, the sequel went on to show 
how the vampfee*s servant, Kiove (Philip ^ 
Latham), uses the blood of a fresh victim 
to unify the powdered remains of his 
master. Walking the earth once ^ain, ar 
hissing monster who does not speak a 
^^#006 word during-^ enlarc film, 
!*ISiKWa is ultimately drovmed "b^heath"^ 
tfie miming water of his own moat. 
Though it suffers in comparison to the 
original DRACULA - PRJNCE OF 
DARKNESS is stSl a ftiie ekample df 
sincere horror film production. 

The Thirsty Count lay buried beneath 
the im^mmed mmt for three years, until 
the blood of an injured priest happ^ed^ 
to pass his frozen lips. Soon the 
countryside was resounding with the cry: 
DRACULA HAS RISEN FROM THE 
GRAVE! But, by this tlnm, 
character had been reduced in stature and 
screen time, the bulk of the action 
centering around cliched romantic 
entanglements. By the time we were all 
invited to TASTE THE BLOOD OF 
DRACULA, in 1 970, Chris Lee held what 
amounted to a bit part. 

The latest in Hammer's Lee/Dracula 
series, SCARS OF DRACULA, is a notch 
above TASTE but still a mere shadow of 
the first entries. Some intriguing technical 
touches (Dracula scaling the steep walls 

Continuied on page 24 
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Lon Chaney Sr. and Herbert Lorn 
in the 1925 and 1962 vereions of 
PHANTOM OF THE OPERA. 
Chaney had no ma n n ers. 
and Loin likad jumping off high 



r 






Monsters weren't always a part of 
our lives. Way ba ck in the 20's 
Universal Fix here in the good ol' 
U.S.A. started the blood-covered 
cameras cranking. . . They Ve 
still cranking them out here, and 
in Great Britain have inspimd 
Hammer to retail the tales of the 
American monsters as if they have 
always been British citizens. 
Here are their versions of OUR 
furry, demented 



Karioffs Universal portrayal of THE 1932 
MUMMY had him speaking and seeking a lost 
love. The 1968 Hammer Mummy Just ( 
whenever the director toM Mm and I 
many people as he could. 







Henry Hull's 1935 WEREWOLF OF LONDON 
did things like putting on coats and hats, hiding 
his face, and coughing alot Oliver Reed who 
bore THE 1961 CURSE OF THE WEREWOLF, 
forgot his humanity enlMy. "Can't \ 
newdogoldtrixr 





Karloff as the 
Monster in the 1931 
FRANKENSTEIN wtt a 
simple person who 
just wanted to be 
friends. Unfortunately 
he was ugly, and bad a' 
terrible temper. 
Chris Lee's Monster 
of the '57 CURSE OF 
FRANKENSTEIN was a 
murderous creature 
from the start. He 
started Doc Franken- 
stein on the road to 
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A duet off "By the Light off the Silvery Moonr' 
OF meylie she luet didn't agree tflet he^ the greatest Werewoiff ever filmed 



From all dark realms they come, 
slinking, crawling on their 
bellies, flapping their wings, 
trading on their claws, these 
contributors to THE MONSTER 
TIMES. Word got out that we 
were doing an all-Hammer issue, 
and from the unholy hamlet of 
Mattagrosso, Fatinsyhrafiia (of all 
places!) came into our Post 
Office Box this rather 
unsolicited manuscript, a 
checklist of the best and most 
often seen- and forthoomfng 
Hammer Horrors. Well, we had 
originally planned an interview 
with Peter Cushing's tailor (the 
guy, who makes all those Van 
Helsing vests into which 
watchpockets Mr. Gushing 
always resides his thumbs), but 
at the last niiiiute* when ^his 
checklist cante« we po^poned 
the slated tailor's artiele for 
another issue. Like sometime in 
1995. Hencely, we now proudly 
present new MT contributor 
Steve Wynn's cMif ibutkm . . . 

Conpat 

Hatmno' 

Cheddist 

Compiled by Steve Wynn 



Key to Ratings: * — Poor 
. '•-Fair 
— Good 
'^ViryOoocI 



THE ABOMINABLE SNOWMAN OF 
THE HIMILAYAS (IBSJ^-lnteh 
i^ffffftfy eortceived but generaUy 

slow-moving account of search for 



legendary "Yeti" with Peter Qushing 
end Forrest Tucker es your guides, 
"Monsters" melee brief 
soft'snow'Sboe eppeerence et 
fineie. ** 

^ THE ANNI^RSARY (IQeai-^nce 
Bette Dey^ mede miAT BVER 
HAPPCNep TO pABY MNB? 
pnxkieers hwe mwgkt w ster her in 
if«r^fi« *1horrpr hej^ roles; this one, 
I n whleb she pleys a 
mbnsterisb-eeting, one-eyed mom is 
strictly for BetteDe¥KfensL 

BLOW FAOM THE MUMMY'S 
JOm mTV-Bemember the Boris 
KerMi MUmfY? Or LoaOum^ es 
the resurrected Bgyptian prince 




Khans? Those days ai^ gone, for 
Hammer has beautiful and 
voluptuous Valerie Leon as their 
latest '"Mummy" and its her beautiful 
spirit (reincarnated in the form of a 
20th Century lass) who's killing off 
the desecrators of her tomb. Not 
released in U,S, 

rm BRIDES OF DRACULA 

flBBH^'-Typiceily ekibomte Hemmer 
atmosphere sastelns suspense 
throughout this eerly followup to 



deteriorate into a. huge, pulsating 
shapeless, plant4ike monstrosity. 
Slow-goings at first, but stick with 
it! ***% 




HORROR OF DRACULA, Gushing 
once again uncovers Vampirism in 
Central Europe, And a young disciple 
oftjhe'\mdeed"Drmule. 

COUNTESS DRACULA 

( 1971)— based on the legendary 
Elizabeth Bathory of the Middle 
Ages, who murdered dozens of girls 
that she might remain forever 
youthful, bathing in their blood. 
Recently filmed end modernized as 
DAUGHTERS OF DARKNESS, this 
Hammer adaptation follows fsto 
original legend and gets in the swim 
of things, 

CREATURES THE WORLD 
FORGOT (19m--A new low for 
Hemmer. Clipping from the cutting 
room floor. It's like watching ONE 
mUJON YmBS B.a vmout eny 
dinoseurs whetsoever, some 
nice-lookin' girls, end e lot more 
senseless brutelity end eating of rew 



THE CREEPING UNKNOWN 

(1956)— First major Hemmer success 
(end first in their "Qua ter mass " 
series with Brien Donley as 
super'seien tist extreordineire, 
Bernerd Quatermass) was this 
^rerunner of THE BLOBI An 
astronaut returns to earth only to 




CRESCENDO (1970)-lf you've seen 
this one, count yourselves among the 
unfortunate fewl Warner Bros, 
picked this loser up for US release 
and after a few early playdates found 
they had a bomb. This was a 
predictable remake of Hammer's 
earlier PSYCH O-inspired fttm, 
PARANOIAC. 

THE CURSE OF FRANKENSTEIN 
(1957)— Hammer's remake of the 
Kerloff TtANKENSTEIN, the first 
of Hemrrmr^s goUdB terror films and 
still one of their finest The first 
horror teeming of Peter Gushing end 
Christopher Lee. 



rm mim m tm mmBBrs 

TOME if9B4t--StorY of mimuny s 
tomb being discovered ' by 
ereimeologists who live (but not too 
long) to regret their trespassirtg 
(sound familiar?), ** 

THE CURSE OF THE WEREWOLF 

(1961 ) — Thoughtful, restrained 
adaptation of Guy Endore's The 
Werewolf of Paris. One of Oliver 
Reed's first starring roles and a film 
considered by many to be the best 
Lycanthrope picture ever made. 
Beggar rapes a mute girl and the 
off-spring becomes werewolf. Film 
traces the unfortunate lad's life into 
manhood and his inevitebh 
destruction. ***•% 

THE DEVIL'S OWN (1967)-\iVho 
would ever suspect that witchcraft 
could exist in this day and age in 
such e quiet Cornish viiiege? *** 

DIE! DIE! MY DARLING 

(1965)— Over-long and often tiring 
story of young widow's visit to 
secluded country home of her 
mother-in-law only to discover the 
old lady's a religious fanatic who will 
stop at nothing to cleanse the girl's 

soul even if it means a blood 

sacrmce! Ho hum! Watch for Donald 
(M*A*S*H) Sutherland in the 
supporting role of the lumbering 
handyman. **K 

DR. JEKYLL AND SISTER HYDE 

(1971)— Hammer's newly-discovered 
"horror man," Ralph Bates, stars in 
this new take-off of the Robert Louis 
Stevenson concocted tale of a 
Vkitorian doctor who seeks to 
separate the good and evil from his 
soul. The twist in this version is that 
through the use of female hormones, 
the good doctor transforms into 
beautiful but wk:ked Martina 
BeswKk. Reports from abroad are 
surprisingly favorably towards this 
permissive adaptation of the classic 
novel. To be released here later this 



efmng§ 1^ fAe time it turns up /ii^fif 
states sometime next yeeii 
Something like DRACULA^ 
CHELSEA '73, Film marks the sixth 
Hammer-Dracula for Christopher Lee 
but differs from the previous outings 
because of its contemporary setting 
in mod, not merry old England. Plot 
has a group of young black magic 
practitioners raising the Coufit'it t^iri$ 
back from the greve. t MrlMmd , 
un-rated. 

DRACULA HAS RISEN FROM THE 
GRAVE (1968)-Sequel to 
D RACULA-PRINCE OP 
DARKNESS even lacks f## 
excitement of that first followup to 
Hammer's original HORROR OF 
DRACULA by containing Dracula in 
the claustrophobk: surroundings of 
an old dank cellar with highlights 
ranging from the highly unlegendary 
ability of the vampire to yank a stake 
from his own heart, to the two 
heroines bickerinff outer who vvill 
unzipper their iHl^i^i^eod^ fmmf^l^ 
and all, Lee manages to etum 
through and save the proceeeBngs 
from to tal mediocrity. * * * 




DRACULA; CHELSEA '72 

( 1972)— this one may undergo a title 



DR ACULA-PRINCE OF 
D A R K N E SS ( 196S)-Hammer\ 
sequel to their classh HORROR OF> 
DRACULA is often unfairty 
meligned by those who would 
compere it with the or^insi, 
ActtAiiyr a well-mow^mk;^ 
mtes^dy cast and exciting hprreir 
but with its best sequene^^ 
variations on thtfse ffti^-- 
HORROR OF DRACULA. 

THE DEVIL'S BRIDE (1968) -Black 
magic, hypnotism, nightmares, evil 
visitations and Christopher Lee in 
one of his greatest roles. This piece of 
cinema witchcraft a must-seel Sooo 
to be released to television. 




Look! Upin tlie*y . . . HTt a BM . . . ifsaP^ 




NO, iTs Harbiel^HANTOM OF THE OPERA" Lorn iMping his lart in the '62 Hammer ramdca 



ENEMY F ROM SPACE 

(1957}Second in the "Quatermass" 
series of sf-horror (following THE 
CRSePfNG UNKNOWN) with 
outstanding moments being some 
animated sequences featuring an 
alhconsuming BLOB-like mass 
threatening mankind's extinction. 
Untypical I Y intelligent for this type 
of theme. *** 





THE EVIL OF FRANKENSTEIN 

(1963)— Continuing the seemingly 
ne^er-ending horrific adventures of 
Baron Frankenstein (Cushing) who is 
intent on reviving and co-ordinating 
the brain of his homemade monster. 
This has gotten to be more than a 
hobbykGreatlabA scenes!*** 




FIVE MILLION YEARS TO EARTH 
f1968)-When this film was originally 
released, it was quickly 
overshadowed by Kubrick's 2001 and 
PLANET OF THE APES, although 
its premise is far more intriguing than 
either of those two pictures. Third 
and last "Quatermass" series finds 
the indomitable professor combating 
a long-dormant tribe from Mars who 
were originally responsible for 
fostering man's age-old belief in the 
supernatural not to mention 
mankind's own intelligence, also. 
Superb script culminates with 
appearance of the horned "devil" 
himselfl Recendy telecast on CBS 
Movies. 

FOUR-SIDED T Rl Ali0LI 
(t9S3)-OutHiai9d rnidsttlfW^^bem 
a scientist who canYhmm Iftf 0^ #f 
his dreams so 9 wkfUlMe of 

fwri The ioke it Omi the thing's 
pi&^mriousiyi •% 

mAilKEIiSTEIN CREATED 
WOiUlli fwm-<ki^ the Baron 
FmilimmlnjBoMtaimadmdboy's 
wma ond m ikiormmt 0il% MoO^, and 
combine m im im tfm pmmum of 
PLAYBOY atunta Susan OmHbm^ 
As usuai, im emOdfi^ foresee the 
^horribia eonaaquences as the 
vangaanea-minM creation's only 
ttHHi0t h m icm moae who mm 
mspomMa m m tmy's daadu 
Predictable but sustained dir 
Cushir^s usuai wit and polish, 

I^RAliKEMSiTElii AillST BE 
DEtrROVED f tsm-mat wa imm 
. Il a typa^ mmn» tOand of 
fir script roupad^p by 



disembodied heads, horrible visages 
and other incongruous 
sensationalistic thrills. **% 

THE GORGON (1964) --Leisurely 
paced, well-made yam with a 
Jekyll-Hyde/werewolf slant Young 
woman becomes snake-haired 
mythological creature whose gaze 
turns men to stone on nights of the 
full moon. Stars Lee and 
Gushing. 

HANDS OF THE RIPPER 

(1971)— Yet unseen by American 
audiences is this most unusual of all 
"Jack the Ripper" films. Premise has 
Jack the Ripper murdering his wife in 
front of their young daughter to stop 
her from denouncing him. 
Subsequently he vanishes, only to 
return years later supernatu rally to 
force the daughter to take up where 
itaiaftoffm Utuaiaasad, tMHfawA 

HORROR OF DRACULA 
ilB^'-Considered by most ro be 
Hammer s greatest triumph. 
Dynamic, often brilliant reworking of 
the original Dracula with Lee and 
Cushing ideally cast as vampire and 
monstardaetroyar, 

THE HORROR OF 
FRANKENSTEIN (1970)-We never 
thought we'd see the day Hammer 
would make a film so wretched. A 
semi-satiric remake of their original 
CURSE OF FRANKENSTEIN. 
Cushing is replaced by Ralph Bates 
who is often more interested in 
seducing his housekeeper than 
anything else, although he does 

manage to create a monster 
reminiscent of the same in JESSE 
JAMES MEETS FRANKENSTEIN'S 
DAUGHTER. Bad intariors and poor 
casting doesn't h^f, % * 

THE HOUND OF THE 
BASKERVILLES (1959)-After 



Baslwrvllles 



— « If^^' — 

seeing the latest TV-made version 
with Stewart Grainger as Sheriock 
Holmes, this Hammer version nearly 
emerges as, a classic I Cushing makes 
for an excellent detective one notch 
below Basil Rathbone, and Lee is 
quite convincing as Sir Henry 
Baskerville, **** 

H0IVSE OF FRIGHT 
(fBWi^Hammar's varskms of 
Vinous novels (this ona being a 
version of Stevenson's MEyil^Hydei 
have usually attempted to kistill 
something naw in the original thema; 
this ona had a baardad and 
unhandsome Paul Mtmia turn into a 



very debonair Mr. Hyde, but the 
uniqueness could not elevate the film 
to the stature of the Frederic 
March-John Barrymore or Spancar 
Tracy versions. * *}i 

HYSTERIA (1965) -Trite, but 
well-made little shocker loaded with 
the usual Mysterious Voices and even 
a sh ower-mu rder obviously 
"inspired" by PS YCHO. * ' 

THE KISS OF THE VAMPIRE 

(1963) — Young honeymooning 
couple become involved with vampire 
cult in turn-of-the-century Bavaria. 
Sounds commonplace, but far above 
average due to sensuous and erotic 
development of the Undead. 
Released to TV butchered (with 
additionally-filmed scenes by 
Universal), re-titlad KISS OF 
EVIL. 

LOST CONTINENT (1968) -Terrible 
effects and childish adventures on a 
"monsterridden" continent (youV 
be surprised to learn that this 
continent is about a mile square!) is a 
throwback to the dark ages of 
cinema macabre. Really a stinker and 
hardly a worthy adaptation of Dennis 
Wheadey's novel Uncharted Seas. * 

LUST FOR A VAMPIRE 

(1971) — Terrible miscasting of 
vampires (who aren't above making 
love to humans to the tune of 
"Strange Love"), weak production 
values and next to no thrills in this 
disappointing followup to far better 
VAMPIRE LOVBtm, 

THE MAN WHO COULD CHEAT 
DEATH (1959)-Elaborage restaging 
for the batter of 1944 chiller, THE 
MAN IN HALF MOON STREET, A 
physician prolongs his life by over a 
hundred years through gland 



MOON ZERO TWO (1970)-Would 
you believe a space horse-opera of 
sorts? That's what this essentially is 
and it's not worth sitting through for 
free, heaven forbid paying to see it! 
Gawd-mwhtlspaeialafiaetal •H 

THE MUMMY (1959) -First of 
Hamnwr's lamentable "mummy" 
series is n e a r - excel I ent 
conglomeration of 'plot elements 
lifted from the old Karloff-Chaney 
Jr. films. Lee is the monster; Cushing 
his nemesis, and the settings are 
particularly eerie in their 



THE MUMMY'S SHROUD 

(1968) -If compared to the film 
above, this film provides an 
indication of how much Hammer has 
slipped in ten years. The zipper 
running down the mummy costume 
is plainly visible and although there 




MANIAC (19to)-You1l become a 
maniac if you're forced to sit through 
this drawn-out mess. It is.. , once 
more ... in the PSYCHO 
'tradition.'' H* 



are a couple of horrifically inspired 
moments, chalk this one up as an 
ovarall colossal dudi *li 

THE NANNY (1965)-The first film 
Bette Davis did for Hammer is far 
superior to THE ANNIVERSARY. 
She's a "nanny" who's responsible 
for the accidental death of one of her 
charges. The demise she's blamed on 
the giri's older brother. Back from 
school, the boy is placed in the 
woman's care once more, and a duel 
of wits commences, to see who can 
nwrdarthaotharf^ ** 



THE REPTILE 
was once a beautiful 
young woman, but 
now just another 
snake-in-the-grass, 
thanx to an upper 
west side reptile- 
worshipping 
devil cult 



NIGHT CREATURES (1962)-a 
much more terrifying version of the 
same story about smugglers and 
pirates which Disney more recently 
did on TV as "The Scarecrow of 
Romney Marsh," FaaOtraa Patar 
Cushing, ••• 

MIGHTMARE ilBmHTha old 
HaaMar M mth a Y oung4iairasainad 
story banaifts frtMn some ^na ifiacit 
and white photography, * 

THE OLD DARK , HOUSE 

(1963)-Any similarity bamaaa this 
\Mlliam Castal co-prtMiuctkm with 
Hammer and the classic K»loffWm 
of 1932 is purely aeddantal. 
Un'funny in tha axtrama. 

ONE MILLION YEARS B.C. 

(1966)-m a:i know that eavafnan 
and dinoaam ^lad agas apart from 
ona mothar but who raally tmras, 
aspecMly m^an wa have Raqu^ 
VMch on the ona hand and Ray 
Harryhausen's brilliant dinner 
animation on tha othamt It put an 
audience in avary thaater, and a girt 
in every dinosaur. *•*• 

PARANOIAC (1963)-is die figure 
tha yomg My sees at night her 
Umit^laad brathwr ratumad from the 
gram or somaona out m tMm her 
mad? It won'ttaka you long to f'mtra 
out 

THE PHAHTtm^ im mmh 

nrnkaa^ afma 0Smm 9m aPm 
ImauMgl romantic orelmtrai seam 
from tha Ckmtto /tains makm/ tha 
third tinm amm4 §ar this Gaston 
L»om story h etuda and! Muitlng, 
lacad with cheap Iflood and gora 
thrills. Herbert Lom's Phantom ia 
dacidadly and daMouriY tMI. **!( 

THE PLAGUE OF THE ZOMBIES 
i 1966) —A bova-avaraga Hammer, 
stoat kmtjp^cabla da^hs occurring In 
a small Cornish v^higa tracad to a 
local Voodoo €Sult The mmbia 
makeup is homml&mlf omrtlona, 
almost eomis^ buit tha script and 
performers meke up /br the 
deficiency. **** 

RASPUTIN -THE MAD MONK 
(i966i^One of Chrtstopher Lee's 
most mamorabia roles as the Russian 
monit who sought to controT the 
naHon through its Czarina lacks 
Itistorieai thtails and concantmtas on 
tha supposedly superhuman powars 
of dte insane clergyman. A i 
feature. •••• 

THE REPTILE (1366)-A man is 
punkhad ty a atmm ^ aMeh 
causas hk hamitiM da^^/Mar 
to chmtga Mo a jtmIw- 
woman. Tha raptllian mahaup 
scaled new frighti 

Continued on 
page 24 




The Monster Times. 



HE WAS BdilN INTO AN AGE OF SUPERSTITION AND FEAR ... A TIME OF MYSTERIOUS LEGENDS 
AND HIDDEN TRUTHS. HE WAS ARAAN LIKE NO OTHER MANr FOR HE WAS LEON, AND HE BORE THE 



CDBSEsWEREWOLF 



MANY YEARS AGO A BEGGER CAME TO A SMALL 
SPANISH VILLAGE IN SEARCH OF CHARITY. HE 
FOUND HIS WAY INTO THE HOME OF THE VILLAGE 
MARQUIS, ONE OF THE RICHEST-AND 

CRUELEST-MEN IN THE LAND. 




The Monster f inm 

girt t^T > < * t , ^ . ■ , 



LEON'S MOTHER DIED WITH HIS BIRTH. AND SO I 
TOOK HIM AS MY OWN SON. HE WAS A STRANGE, 
DISTURBED CHILD. SO UNUSUAL THAT HE 
FRIGHTENED MY FAMILY AND MYSELF . . . 



YOUR SON, DON ALFREDO, 
IS A WEREWOLF! 
ONLY YOUR LOVE 
AND CARE CAN SAVE HIM 
FROM A HORRIBLE FATE! . 



MANY YEARS PASSED, AND OUR LOVE SEEMED TO 
CURE LEON OF THE DREADED CURSE! THEN, ON 
HIS 20TH BIRTHDAY, HE TOOK A JOB IN A NEARBY 
VILLAGE. SOON. HIS NIGHTS WERE SPENT IN THE 
CORRUPTING ATMOSPHERE OF THE LOCAL 
TAVERN' HIS MORALS BEGAN TO DEGENERATE . . . 





THE CREATURE ONCE MY 
SON CLIMBED TO JHE 
TOP OF A CHURCH 
TOWER AND I FOLLOWED 
HIM ... I HAD PREPARED 
FOR THIS DREAD 
MOMENT . . 



THE CURSE OF THEWEREWOLF-AND MY SON'S LIFE- 



^1 



I WAS GONE FOREVER. 
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The Monster Times 



CHRISTOPHER 
lEE IN AN EXCLUSIVE 
MONSTER TIMES INTERVIEIHI 



MONSTER TIMES contributing 
editor, Ron V. Borst knows of what 
he ^^eaks iNAten it ^mim to 
vampires, and particularly 
Hammer's head vampire, Chris Lee, 
and Mr. Ue's f^rfuHy 



British actor's household several 
times, interviewing Mr. Lee at 
tength, in preparation for a booic, 
forthcoming. Chris Lee's residence 
is not so much an abominable 
gothic deeoratGd in gristle aiHt hide!. 



brownstone in London. How little 
Mr. Lee's neighbors suspect, that 
living right down Hie street from 
them, that fellow who golfs avidly 
on weekends and always keeps his 
iawn neatly cut, during the working 
w^ drains the blood from young 
girls, tortures children, slinks about 
in graveyards, pieces togethiH^ftutilks 
of dismembered corpses into 
living-dead monstrosities, and sings 
opera. 

But what's most intriguing to 





Mr.aiidMK.Chri»Lfl» 
ffiirfax in thoif London homo. 

readers of TMT, we suspect, is not 
so much of the gratuitous gore 
Chris Lee has spilled, as what 
future mi»terworks of fear and 
fantasy Chris Lee's been 
perpetrating. So, Ron Borst 
switches on his tape-recorder, and 
lets Mr. Lee Hammer away with 
amusing and queasying quotes « 

TMT: Since your Emopean remake ot 
Stoker's Dracula, COUNT DRACULA, is 

currently tied up in litigation here (See 
TMT No. 4, "Dracula Goes to Court," by 
Jim Wnoroski, Editor.) perhaps you ©CNili 
tell us your views on the film? 

MR. LEE: The film was made in Spam, 
maisiy. There was talk of doing lof . 




Following in her pa's footsteps, 
Christina Lee beckons menacingly(?) 

it in Czechoslovakia and Germany. I'm 
not quite sure whether they did some of 
the exteriors. Made in Barc^elonii. 
Franpo is the iMKctor. I pibty Iteftc^ 
Soledad Maranda plays Lucy^ VBs^'^Ib' 
Mada Rohm, whom youVe sei^ ttiiii^ 
Towets* pfoSfaeti^im the ym&f^^ii^ 
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Excerpted from an article prepared for PHOTON magazine. Copyright (C), 1972 by Mark Frank 



"Stop using that greasy kid stuff before it's too late, 
warns Chris in THE CURSE OF FRANKENSTEIN." 



Jonathan Barker, is played by a pure 
German with the slightly improbable 
name of Fred Williams. I think he may 
have to change that! Dr. Van Helsing is 
Herbert Lonu Cameraman is Manolo 
Marino, who's done most of the Towers 
pictures— an excellent cameraman. Good 
production value, good quality. Some of 
the sequences are very good. What Tve 
; -seen in stills looks very good. 

I can only say that it comes nearer to 
Stoker's DRACULA, than any other 
production IVe made about this 
particular character. It's also nearer to the 
original story. 

What the special effects are like, I have 
no idea. I, in my appearance, am 
unquestionably the only actor who has 
portrayed DRACULA the way he wrote 
it— starting as an old man and getting 
progressively younger. 

So, we've stuck fairly close to the 
original, although, of course, it's 
Considerably pruned, because to make 
Stoker's book into a film would need 
several million dollars and the film would 
run for two and a half hours. Indeed, a 
dream of mine, but whether or not you'd 



picture; J haven't done my dubbing and. 
post synching, so IVe not seen anything 
on the screen. 

I suppose it will be successful, I only 
hope so. It still isn't the full deHnition of 
what Stoker wrote, but it's the nearest, I 
think, that 's ever been to it. I don't go 
rushing around in cape and absurd 
evening dress and jeweled orders and 





Years ago, someone told THE MUMMY to go 
dry up . . . and he did! (Chris in 1959) 

things like that because I think it's really 
spoiling the story. 

I go around wearing a black frocked 
coat, and an Inverness— a short caped 
coat— a top hat and moustache. I say 
some of the things Stoker wrote. So, at 
least we made a brave attempt. 



TMT: What are your favorite 
films? Short horror stories? 



horror 



DRACULA HAS RISEN FROM THE GRAVE 
serves as the inspiration for Bill Nelson's 
centerfold drawing of this issue.. 

ever get any American film company to 
put the money up for a picture of that 
kind, I don't know. It goes back to the 
fact that for a film of this kind they 
simply won't spend more than so much 
money. 

They're not interested, quite 
frankly, in making a film of this 
kind— what they term in a somewhat 
derogatory way, a horror film— for more 
than a certain amount of money. They 
just won't, it's as simple as that. With the 
crisis that we have in the industry at the 
moment, the likelihood of making a 
decent picture along these lines is more 
and more unlikely and more and more 
remote. For the moment! I'm never 
giving up hope that it will be done. That's 
afl I can tell you about that particular 



MR. LEE: Horror films ... Conrad 
Veidt's MAN WHO LAUGHS, 
NOSFERATU-the greatest vampire film 
ever made, I think. George Clouzot's 
WAGES OF FEAR, very definitely a 
horror film. PSYCHO, perhaps. It all 
depends on what category you put horror 
into. Looking back to the German 
dsLys—THE GOLEM, the second version I 
think. (See TMT No.' 1 and articles on 
NOSFERATU and THE 
GOLEM -Editor.) THE FLY, in some 
ways, was a very excellent film 1 thought. 
Very well done, indeed. It's not really a 
horror film, but very horrifying— Carl 
Dreyer's DAYS OF WRATH -2l Danish 
picture which appeared some years ago, 
based on witchcraft. Many of the pictures 
made by Lon Chaney, the greatest master 
of them all. PHANTOM OF THE 
OPERA, HUNCHBACK OF NOTRE 
DAME, (the list goes on and on!), the 
man was a genius! Almost anything you 
could pick out of Lon Chaney 's films 
would be among my favorites. 

Short horror stories . . . ahnost 




speed in the first one because I was much 
younger at that time and did more things 
physicaUy. 

TMT: Do you have a stuntman who 
regularly serves you in the capacity of a 
"double?" 

MR. LEE: Yes, Eddie 
Powell . . . charming chap; very good! He 
was in a small part in SHE as well as the 
title character in THE MUMMY'S 
SHROUD. 

TMT: One of Hammer s better films in 
recent years has been THE DEVIL 
RIDES OUT (U.S.: THE DEVIL'S 
BRIDE). Would you agree with that 
assessment? 



RASPUTIN, THE MAD MONK gasps at his 
hairdressers' bill 

anything by Poe, Machen, Lovecraft, 
Bradbury or Bloch. You can take your 
pick. Very difficult to answer as I've 
hundreds of books of short horror stories. 
Maupassant, Balzac. Every great writer 
has contributed to this vein. Blackwood, 
of course. Bierce, E.F. Benson— 'T/ie 
Room In the Tower.^^ Montague Rhodes 
James, former provost of Eton College, 
who actuldly interviewed me in 1935 for 
my scholar^ip at Eton. I suppose ^^The 
Ghost Story of an Antiquary*^ Almost 
anything he wrote. "Whistle and III 
Come To You My Lad, " "The Ash Tree, " 
"Count Magnus," For ^eer terror and 
superb writing, I don't think you can 
reaHv beat him. 

TMT: You've often suted that you have 
tried to bring a certain sadness or 
loneliness to your portrayal of Dracula. 
Where is this loneliness particularly 
evident in HORROR OF DRACULA? 

MR. LEE: It's only expiessed in an 
occasional way of saying something. It's 
not in the dialogue itseLT of course. The 
sadness may not have come to me in the 
course of doing the first Hammer 
DRACULA. Perhaps it was something 
that struck me later, I don't exactly 
recall. There was certainly much more 




Chris Lee as still another ghoulish oount in 
CASTLE OF THE LIVING DEAD. 

MR. LEE: Except m one respect— special 
effects. They drimped on the jspecial 
effects which were not convincing, but it 
was a good looking film. It made a lot ci 
money in England, but it was bediy 
promoted and presented in America 
under a different title because one of the 
American exhibitors said everyone will 
think it's a western! 

TMT: Could you elaborate on some of 
the accidents or amusing anecdotes during 
the course of your career? 

Continued on page 27 



'Here's biting you/' smiles Chris in HORROR OF DRACULA. 
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NUoTALvilC BUUICaS 

KS DESIGNED TO DRIMG BAf^ YESTERIMIY 




E. C. SEGAR'S 





Spinach became a staple 
ve^table in the '20's when 
a simple seaman used it to 

turn on all his power! The 
Spinach Growers of America 
even erected a statue to the American institution 
that we all know as FOPEY& E. SmASL 
brought th^ character into the THIMBLE 
THEATRE well after it was established but the 
strip was never the same. And these episodes 
from the '30's will show you the magnificent sea- 
man at his best! 

CLOTHBOUND - 128 pages 
$7.95 





Now at last the companion volume to our first- unforgettable 
FLASH GORDON edition is available! The full development of Alex 
Raymond's illustrative genius is dramatically reproduced in this 9x12 
hafdcoveir volume. A complete two and a half yean ot FLASH 
GORDON have been painstakingly reprinted from the original proofs 
beginning with FLASH'S entrance into the Water World 
at April 1 2. 1936 to his banishment to the Forest 
Kingdom of Mongo on October 10, 1938. This surprise 
paciuige of 197 1 is ready for immediate sbipoient 



CLOTHBOVND'-144 pages $12.95 




ALEX RAYMOND'S 



Alex Raymond was an illustrator's 
illustrilor. His FLASH 
GORDON from the 1930 s were 
unique examples of comic art 
ihkt step beyond Camp and 
Hop mio the realm of Fioe 
Art See Flash. Dale 
and Dr. Zarkov battle 
the tyrant Mmg in this 
handsome 9" x 12 
hardcover collector * 
edition Extra - 
A biography of 
Aleft RayBMMd by 
Al Williamson. 





Tllft PICTURE HISTORY^ 

of 




The career of the in- 
imitable Charlie Chap- 
lin IS shown in hun- 
dreds of stills, old ads. 
original reviews, old 
Chaplin song sheets, 
etc. Written by Gerald 
McDonald, the leading 
authonty on Chaplin. 
PAPERBOVND 

64 pages $1.95 



An exciting bi-monthly publication dedi- 
cated to reprinting the classics of the comic 
strip from the 1930's and 1940's Already 
planned for the first issues arc Alex Ray- 
mond's RIP KIRBY, vintage POPEYE. the 
daily FLASH GORDON, MINUTE 
MOVIES, GASOLINE ALLEY, BRICK 
BRADFORD, SECRET AGENT X-9. The 
PHANTOM and many other classici! 
Sin^ Copy $3.00 
6 Issue &UfScripiion $ 1 5.00 M 





Hie Sign of the PHANTOM has 
meant ^idtement for readeis aU over the 
world ever sinoe it first appeared! Now on 
80 thrilHMGked p«g» fdHow THE GHOST 
WHO WALKS tliioai^ one of his best ad- 
ventures from the *30*s! 

PAPERBOVND f 
^ 80 panes v' 
$3.00 Villi/ 



Comic strips have never been the same 
since that day in 1934 when Terry I ee and 
Pat Ryan sriilcd into the China Sea! View the 
Orient as it was and never will he again as 
TERRY AND THE PIRATES set sail 
again in Nostalgia Press* hardcover volume 
bringing you this strip from its very first day! 
From Oct. 22, 1934 to Dec. 13, 193S. 

CLOTHBOUND-I96 pages $12.50 



LEE FALire 



!»• HMieiAN 

When these two hats 
get tossed into the ring, 
anything can •happen 
and usu^ does! Lee 
Falk has been nuxing 
the real and the fantastic for years ever tince 
1934? PbO Davis added the ait Oiat l»pt 
MANDRAKE THE MAGICIAN filled widi 
excitement! Sec how it aS begin . . • 
^\lLOTHBOUSD-96 pages $5.95 




MM 



FANTASY FOTOS SET \ ' 
CAPT. MARVEL, MR. 
SPOCK, FRANKENSTEIN'S 
MONSTER 

The real thing! Actual 
Giant-Sized 8"xlO" 
photographs of the most 
popular heroes of the century. 
Capt. Marvel, who thrilled 
millions during the '40's; Mr. 
Spock, the futuristic folk hero 
of today; and the immortal 
creation; Frankenstein's 
Monster. . . . $3.00 




'2001 : A SPACE ODYSSEY' POSTCARD SET 

4 beautiful extra large 
postcards from the greatest SF 
< movie of our times. Send them 
to friends, relatives; they'll 
know your ahead of your 
time. Buy 2 sets — one for 
your room. 




$1.25 



ORDER BLANK 
*PLEASE SEND ME THE FOLLOWING BOOKS: 


Quantity 


Catalog Number 


Title 
































Make Checks payable to: 

^iYo) ™E MONSTER TIMES 
f^rtJmV^ Dept. NB P.O. Box 595 
iiw^IfiM^ Old Chelsea Station 
^l^m^^ New York, N.Y. 10011 


All orders shipped promptly. 

*lf not satisfied for any reason you may 

return your books within two weeks for a 

refund 


PLEASE PRINT 

Ship To: 


Postage* add 
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THE BEAUTIES 



by Jim Wnoroski 



CFTHEBEAST 



shows us 

THE 

VENGEANCE 
QFSHE 



Alt wired to go: Sutan 1 

& Pmt Cmhiiig 
in FRANKSMifiSIN 
CREATEO^ 




Valerie Gaunt 
snaps her fangi 

at the 

HORROR OF 
DRACULA 







Imogen HaMll & 

HAMMER'S HAREM: 
THE PRETTY LADY 
DEPARTMENT 



Bver since England's Hammer 
Film Productions began its 
continuing cycle of horrat fflms in 
1957 with CURSE OF 
FRANKENSTEIN, their pictures 
have always sported a great wealth 
of cinematic female beauty. Each 
new fliek oflFen tip a new Hammer 
queen who may or may not be 
destined for greater things, but in 
any case you can be sure that an 
ample amount of flesh will be bared 
by Hie cmxent starlet-even m6re so 
within recent years due to the 
screen's greater permissiveness. 

Kit returning to the early jrears, 
two of the first girls to enter into 
Hammer's corral of pulchritude 
Hazd Court mi Vateri^ 







^^^HBL^^^SI^^^^P^^^^^-'^ "''^SfBBBKBMj^^^^^^^n 








WHEN DINOSAURS RULED THE EARTH 


Carita« THE VIKING QUEEN, wearing her Sunday ben Ml^l 



n -J 



Gaunt, who had featured roles in 
the first two horror remakes, 
CURSE OF FRANKENSTEIN and 
HORROR OF DRACULA, both of 
which are now considered screen 
classics. 

Miss Gauut played a cmnraceous 
servant maid in CURSE and then 

became the sinister vampire girl in 
DRACULA; while Miss Court had 
the more conventional heroine part 
in the former film. After these 
initial outings, Miss Gaunt dropped 
out of the picture as it were, but 
beautiful Hazel went on to such 
other fine productions as THE 
MAN WHO COULD CHEAT 
DEATH and the Poe-Corman films. 

The sexual affixation continued 
along a somewhat subdued line in 
following fihnti suelT as THE 
MUMMY, HOUND OF THE 
BASKERVILLES, and KISS OF 
THE VAMPIRC-wlioae title alooe 



conjures up ideas other than just 
horror or terror), while elements 
such as assaults and worse stuff in 
CURSE OF THE WEREWOLF 
indicated a step toward more overt 
sensualism. 

But the first female to really fiOie 
a Hamm^ fQm as a stepping stone 
to bigger and better things would 
have to be the great screen beauty 
Ursula Andress in the role of the 
evil temptress SHE. The film, which 
also starred Peter Gushing and 
Christopher Lee, was one of the 
more lavish ot Hammer's 
offerings-^iftlthaug^ ^ MGM 
picture simply failed to live up to 
its projected expectations. And 
now even the show's superb violent 
scenes are cut for TV, with only 
Miss Andress remaining to treat the 



eye! 



And following SHE, the order of 



beast shifted drastically in f^or of 
fem lib, with the f ilmei being more a 
diowcase fbr actresses rather tiian 

promoting horror content. Playboy 

Playmate Susan Denbeig appeared 
in FRANKENSTEIN CREATED 
WOMAN in 1965; a borderline 
piece saved only by the talents of 
Peter Gushing and character actor 
Thorley Wal t e f s who 
tongue-and-cheeked it all the way. 
Even the publicity stills were 
"flesh" primed with body shots not 
even from Hie motion^pft^iilts. 

The next Hammer female 

extravaganza was the first in a long 
line of prehistoric epics based 
loosely on the Hal Roach work of 
1940 starring Victor Mature, ONE 
MILLION YEARS B.C.; the film 
that no doubt catapulted Raquel 
Welch to world wide sexual 
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Magda Konopka in WHEN DINOSAURS^H RULED THE EARTH Martine Beswick: Queen of the PREHISTORIC WOMEN 



mx bosoms with brontos and 
^oull have a sine hit-^d it 
Wcorked! So Hammer kept the BC 

interior sets standing until they 
could squeeze out a quickie entitled 

tWEHISTORIC WOMEN, with 
THUNDERBALL co-star Martine 
Beswick and a then new coming sex 
pot Edina Ronay. But even these 
two great figures, as well as all the 
beautiful extras, could not dispel 
the lack of talent and Ray 
Harryhausen model animation that 
embellished Don Chaffey's B.C. 

Also at this time, Hammer was 
ejq^lpiting the lesser known starlets 
as quick as the young liusses reached 
the proper age; giving them just 
cinematic billing rather than the 
-m^- &s^md public exposure. 

'i^esty blonde Olinka Berova was 
liiiming in THE VENGEANCE OF 
1^ aUii0U#t tbe acting and the 



direction were next to abyssmal. 
Carita had to fight the sight of 
location trucks in the background 
shots in THE VIKING QUEEN, and 
her measurements kept most of the 
viewer's eyes in the foreground 
anyway. Buxom Dana Gillespie 
made a wonderfully esnveloping 
appearance in THE LOST 
CONTINENT ... too bad it was 
her last. And finalljy cool beauty 
Elizabeth Sellers kept even the 
Pharoah's blood boiling in THE 
MUMMY'S SHROUD. 

Then, toward the end of the 
sixties, with permissiveness 
becoming the order of the day in 
the U.S., the new beauties began 
disrobing a great deal faster and 
showing a great deal more. 

Blonde and beautiful Veronica 
Carlson made the first move in such 
newer Hammer efforts as 
DRACULA HAS RISEN FROM 



THE GRAVE, foUowing with 
FRANKENSTEIN MUST BE 
DESTROYED, and SCARS OF 
DRACULA. Althou^ she never 
went "all the way", she stands as 
one of the best Hammer Beauty 
Queens— she could act as well as 
look good to the male audience. 

Then in 1970 came THE 
VAMPIRE LOVERS, Hammer's 
first venture into the skin scene. 
The film boasted Peter Gushing as 
well as five of the most sensually 
exciting females to come along in 
some time— the prettiest of who 
was Swedish bom bigrid Pitt. Both 
Miss Pitt's screen charisma and 
measurements (not necessarily in 
that order) prompted Hammer 
execs to star her again in 1^ as yet 
unseen COUNTESS DRACULA. 
And although not for Hammer, she 
has also appeared in Robert 
(Psycho) Bloch's HOUSE THAT 



DRIPPED BLOOD, and people in 
the know are predicting a bright 
future for her in horror/su^ense 
films. 

But in the true Hammer tradition 
of churning out the quickies, the 
early seventies saw such 
"masterpieces" as DOCTOR 
JEKYLL AND SISTER HYDE and 
HANDS OF THE RIPPER hit the 
BrilMi screens. Victoria Vetri and 
friends bounced their way to fame 
and fortune in WHEN 
DINOSAURS RULED THE 
EARTH, and Julie Ege of Bond 
fQm fame doffed all for her starrii^ 
role in Columbia's CREATURES 
THE WORLD FORGOT. 

So the curves and smiles and long 
blonde hair continue to cascade 
down from the Hammer production 
studios, but who can or will call for 
a film STOP 

— not I my friend, not T! M 




. . . Prints news^ reviews^ previews, 
grues- flashes, ferreted out by BILL 
FEBBT^ MoiMfmloihli mimer to 
Rona Barret Bill is in Oiow-biz; a 
singer, dancer, actor and has many 
contacts in the domain of 
Entertainment; filmM, TV, live 
stage, and all Vke tMMt Whereotiier 
monsterpubs get news to you 
months after a fUm^s already beeri 
BiU t^t's TELETYPE 
Uues up to its name^ and reveals to 
you info of horror flix A cetera 
when they)re still only in 
productioiL Impress friend and 
fiend aUke uflth Mde info on 
monster movies that hauen*t even 
been made yet! Gosharootie^ gang! 



fatch for an Italian flick with 
the rather strange title of WHEN 

WOMEN LOST THEIR TAILS. I 

think it's a horror . . . film. 

H.G. Clouzot has filmed Frederic 
Dard's novel. INITIATION TO 

MURDER. It's a thriller about a 
clairvoyant who has murder willed 
through another person. Sounds 
like ^^ij^^ftf ABC-Ty'§ tHE 



H.G. Wells* immortal' cineclassic, 
THINGS TO COME (see MT No. 1) 
and the Robbie Robot vehicle, 
FORBIDDEN PLANET are being 
run at the Christoper Center 12 E. 
48th St. N.Y.C. at 5:30 PM, April 
19th (THINGS) and April 26 
(PLANET). But they demand $2.00 
contributions ($1.00 for students). 
Their showmgs are called IMAGES 
OF THE FUTURE, and they've 
shown animated cartoon versions of 
ANIMAL FARM by George Orwell. 

The gothic supernatural play 
starring Julie Harris and Richard 
KilQ^ fireiiicMiisiy announce|i a^ A 




Another Italian epic will be the 
psycho-suspenser DEVIL IN THE 



BRAIN. Keir Dullea of 
2001-SPACE ODYSSEY, stars. 



GHOST STORY,, an d after that, 
announced as THE OTHERS, has 

opened under the title VOICES 
(unless it changes before this hits 
the stands). 

I never ever though I'd have a 
hadio blurbp but. bu george, I've got 
[one. There is a radio station in Los 
'Angeles, KPFK-FM, that is running 
some of the classic radio shows of 
all time. Would that we could have 
them here too. ARE YAH 
READYYYYYYYYYY . . . 

SUSPENSE. X MINUS ONE (super 
sci-fi). GANGBUSTERS, 13 
episodes of F RAN KENSTEIN, 
BBC's WAR OF THE TRIFFIDS, 
THE THIN MAN, and... er . . . 
Katp Smith. 



POSEIDON ADVENTURE. 

Marnie Van Doren may do her 

thing in the film THE MAN WHO 
GREW YOUNGER. Funny, with 
Mamie on the scene, you'd thijik 
he'd age very quickly. 

ATLANTA - Cami Productions' 
proposed suspense feature NIGHT 
OF GORE has undergone a title 
change: It will now catted 
SCREAM IF YOU CAN. 
Production starts in spring on 
location throughout the metropolis 
of Atlanta, Georgia. The Producin 
are still keeping undercover thia 
storyline and the cast, but promise 
a tale in the Hitchcock 

Psycho-style We hope th^ 

don't mean to say they '^wixildii^ 
hurt a fly!" 




SILENT RUNNING is doing 
fantasf^ l^^^^^n Los Angeles. 
It's a space, robot, futi|ire» 
spectacular ala 2001 and Bruce 

Dern's performance is somewhat 
enigmatic, nonetheless, it's 
worthwhile seeing, if for no other 

reason, that this type of film is 
becoming a rarity these days. 

LOST CITY OF THE MAYAS is 
set for lensing by a new film 
company calfed Pocimaya. It'll be 
shot in Panavision and have a 
budget of $640,000. If a success, 
the sequel will more-than-likely be 
called MAYAN^S DAUGHTER. 

Shelly Winters and Gene 
Hackman are set to star in Irwin 
Allen's new production called THE 



CON-CALENDAR 




DATE 


CONVENTION 


LOCATION 


PRICE 


FEATURES 


MAY 14 


THE SECOND SUNDAY 
miLSEULING 
2883 W. 12 
B'KLYN, N.Y. 11224 


STATLER-HILTON 
33ird ST & 7th AVE. 
NEW YORK CITY 


$1.00 
(10 A.M. to 
4 P.M.) 


COMICBOOK 
DEALERS ft COLLECTORS 
NoSpaaialGaam 


May 26-29 
FRtSAT, 
SUNftMON 


E.C. FAN-ADDICT CONVENTION 
2623 SUvmr Court 
East Maadow, N.Y. 11564 


HOTEL McALPIN 
BffoadMray 8i 34th Straat 
Naw York City 


Various Pricai 
Writa CoiivFof 
Mora Informatloii 


THE GREATEST 
HORROR COMIX 
OFALLTNME 


JUNE 9-11 
FRUSAT.,SUN. 


PULP-CON 
ED. WESSEL 
BOX 15853, OVERLAND BRANCH 
ST. LOUIS, MO. 63114 


COLONY HOTEL 
773a BON HOMME 
Clayton, Mo. 


$2-Sprt. 
$4-Advnc. 
$6-AtDoor 


PULPS & AUTHORS 
Philip Jose Farmer 
Edmond Hamilton 
& others. 


JULY 1-5 
SAT. THRU WED. 


NEW YORK COMICON 
PHILSEULING 
2883 W. 12 
B'KLYN. N.Y. 11224 


STATLER-HILTON 
33rd ST & 7th AVE. 
NEW YORK CITY 


Info. Not 
Wriia Con. 


Meet Comic Book and 
Comic Strip Artists, and 
THOUSANDS of Fans Like 
YourMtfforSDAYS! 



■ he CON-CALENDAR is a special exclusive 
feature of THE MONSTER TIMES. Acrojs this 
great land of ours are quaint and curious 
gatherings of quaintly curious zealots. The 
gatherings called "conventions," and the 
zealots, called "fans/' deserve the attention of 
fans and non-fans alike, hence this trail-blazing 
reader-service. 

To those readers who've never been to one of 

Ld^^M k^A&MA^ — MM — * ^ — ^ — — ^ ^ a *A 

nairHifaNiaQ anaira, wa racommeno n. 



Detractors of such events put them down by 
saying that they're just a bunch of cartoonists 
and science fiction writers and comic book 
publishers talking, and signing autographs for 
fans who, like maniacs, spend sums on 
out-of-date comics, science fiction pulps, and 
monster movie stills. But that's just the reason 
for going. If you want a couple of glossy 
pictures of Dracula or King Kong^ or a 1943 
copy off Aiftioy CoiiMca CGod alona knowfs wtiyl 



or if you wish to see classic horror and science 
fiction films, or meet the stars of old time 
movie serials, or today's top comic book a< tist 
and writers— or if you just want to meet otiier 
monster or comics science fk:tion freaks, tikt: 
yourself, and learn you're not alone in the 
world, OR if you want to meet the affable 
demented lunatics who bring out THE 
MONSTER TIMES, go ahead and visit one off 
Wadarayal 



When we last mentioned the 
color Teleseries UFO, it had been 
sold to only three television 
stations. Now it*i been sold to 
stations all over the country, so 
keep an eye out for it soon in your 
area. Let's hope it meets our 
standards. 



Political& Satirical Cartoons 
AtTheVSIizzbang Gallery 
590^ Maikham Street Joronto 
April 8th— April 30th 1972 

Iff you're passing through Toronto, 
Canada, be sure to visit The WHIZZ- 
BANG GALLERY. It's run by 
Canadian Boole dealer Captain 
George Henderson and is located at 
590!4 Markham Street. It's all 
devoted to comic art and related 
material. Presently showing are the 
political and satirical cartoons of Ted 
MIchener. The showing runs through 
April 30. 




or Dr. McCoy of STAR TREK, 
DeForest Kelley, has joined Janet 
LatS^p and Stuart Whitman in 
combating RABBITS, which is 
currently lensing m Arizona. 

You may also add Red Buttons 
and Ernest Borgnine to Irwin 
Allen's THE POSEIDON 
ADVENTURE. We already 
mentioned Shelley Winters and 
Gene Hackman having roles in the 
20th Century-Fox presentation. 

The Organic Theatre In Chicago 
is presently showing WARP! which 
is descriped as "The World's First 
Science-Fiction Epic Adventure 
Play in Serial Form." It's doing 
smash bu^ine^ a^nd if lt|sill they 
say t^^,iiMrftfyMffi^^ 
way. 



AIP's FROGS, had its World 
Premiere in Panama City, Florida a 
few weeks ago, so watch for it in 
the N.Y. area any day, if it's not 
here already. They're already selling 
the posters at some of the local 
head shops. 

BEWARE! THE BLOB! Not the 
old Blob, not the old Blob with 
Steve McQueen from several years 
ago. but . . . the . . . NEW Blob, the 

new blob from BEWARE! THE 
BLOB. And whatta cast— Robert 
Walker, Godfrey Cambridge, Carol 
Lynley, Shelley^erman, Richard 
Webb (Captain Midnight), and 
Larry (I Dream of Jeannie) 
Hagman, who is also handling the 
directorial chores. It will be 
opening in njiiJune throughout 
the country .i 




If you didn't catch 5,000,000 
YEARS TO EARTH, on the telly a 
few weeks ago. make sure you 
catch it next time around. I was 
turned off by the title, before I 
found out It was the Quatermass I II 
experiment, and is at least equil to 
the first two if not superior. Keep 
an eye on those CBS-TV late night 
movies, every now and then they 
come up with a top-class recent 
classic. 




Ray Milland (THE MAN WITH 
X-RAY EYES, PREMATURE 
BURLAL, FROGS) and Francis 
Lederer (RETURN OF DRACULA) 
will be among the recipients of the 
"Count Dracula Society Awards." 
Presentation will be made on April 
22 in the Victorian Milieu of the 
Alexandria Hotel in Los Angeles. 

Arch Oboler's3-D science-fiction 
film, THE BUBBLE, will be 
re-issued shortly by Sherpix. This 
one will require no special glasses 
due to Its prism process of 
projection, consequently it'll be the 
first 3-D film that will be able to 
play drive-ins. Michael Cole (Mod 
Squad), Johnny Desmond and 
Deborah Walley are toplined. 

Florida seems to be the site 
lately of a lot of location filming. 
Currently lensing down there is 
America Picture Corp's production 
of SCREMf BLOODY MURDER. 
Should be maybe HORRID-AH^ " ■ 




"You must be doubly proud coach. First your school gains world wide acclaim for its medical studies, 
and then twemight the footbaH team shows promise unequalled in ell its years of,.. 



MOVIE POSTERS 

PRESSBOOKS - STILLS • PROGRAMS 
Actual Posters Used By Theatres 
Thousands of Titles Available 

CATALOG % 1 .00 (Refunded with order) 

The Cinema Attic ■ Department L 
P.O. Box 7772 ■ Phila,, Pa. 19101 



Comic books, fanzines, stills, posters, 
Big-Little books, dealers, collectors: 
and The Monster Times folk! Every 
''SECOND SUNDAY!'* at the 
Statler-Hilton, 33rd St. & 7th Ave. 
N.Y.C. 10AM to 4PM. Admission $ 1 .00 



SCIENCE FICTION, 
FANTASY AND HORROR 

Reference Guide to Fantastic Films. 

20,000 Listings; 50 Countries; 75 
Years; Extensive' Ififomnation; 
Thorough Cross- References. For a 
content sample send a stamped, 
self -addressed envelope to: Walt 
Lee, P.O. Box 66273, Los Angeles, 
CA9^6. 



WANTED-Old radio and 
comix premiums, to expand our 
museum of relics, trivia and the 
lore of 20th Century pop-art. 
Things like the BUCK ROGERS 
PISTOL, or a CAPTAIN 
MIDNIGHT DECODER 
RING . . . and all the rest of the 
stuff. These things have a place 



in our history, and we have a 
place for them on our shelves. 
Please send description and 
condition of items, plus the 
price you're asking, to TMTM, 
(THE MONSTER TIMES 
MUSEUM), P.O. Box 595, Old 
Chelsea Station, New York; 
N.Y., 10011. 



. . .HeMOVE5,EA6^ILXANP 
THE AAI55LE STREAK* PY HI5 
HEAP. . , BUT, THE FORCE 
OF THE THROW PULL5 ME 
FORWARP ANP THE HEAVY 
CHAIN ENCIRCLED HIS 
THROAT. . .1 CATCH THE PRO- 
JECTILE WITH THE ems HANP 
THAT L005EP IT, ANP HOLP 
IT IN A 6R\F THAT ONLY 
PEATH WILL &REAK . . . 




. THE 06RE 6A6P5 

ANP ffTRueetes buti 

|CLIN6TOHI/V\ LIKE THE 
WOLF TO THE 3EAR . . . 
THE eWEAT &EAP5 ANP 
[ENCIRCLES MY&ROW ANP| 

THE 06Re SCREAMS . . . 
iM(5 MOVEMENTS SLOW 
ANP FINALLY CEASE , , , 
TILL HB PROWN6 IN HIS 
OWN BLOOP . . 



Two panels from BADTIME STORIES, by Bomi Wrlghtion. 

Badtime Stories 



Baneful Berni Wriglitson's 
brought out a bashingly brilliant 
book; BADTIME STORIES. 
Regular readers of THE MONSTER 
TIMES know wrenching Wrightson 
from his immortal color poster of 
Boris Karloffs FRANKENSTEIN 
in the centerfold of MX No. 1, and 
your bottom dollar can be bet that 
you'll be seeing more of his morbid 
phantasmagorically creepish, 
cireusful of ghouls and goblins, 
freaks and fiends, and doomish 
demons in future issues of this 
wonderful monster newspaper. 

But in the meanest of whiles, 
though, you can have a 48 page, 
permanently-bound slick-paper 
softcover creepish classic of six 
soul- annihilating solo stories of 
mystery and macabre, Bemi's 
weird ly -wrought, w right-on 
BADTIME STORIES. We reviewed 
them in MONSTER TDfES NO. 6, 
recieved so much mail, that we 
bought a stock of them for you to 
order from us. 

BADTIME STORIES is aU 



Wright, son! Monster-sized (854" x 
IT"), and monster-oriented, with 
color paintings on the front and 
back covers, and spine-chilling 
black and white artwork inside, it's 
a steal at the measly $5.00 per copy 
we're asking. (Though we won't tell 
you who's stealing from whom!) 

So fill out tiie coupon below, 
and send it into THE MONSTER 
TIMES folk. Would we ever steer 
you wrong? 

r ?i 

Wright-on! Wrightson's writhingiy 



I weird workmanship whets my 
wish-craft for his woebegone worlds! 
Rush copies of BADTIME 



I 



I STORIES at $5.00 per copy plus ■ 
" 50^ postage & handling ($5.50 
. tdiid) to ■ 
I THE MONSTER TIMES I 
BOX 595 

I New York, N.Y. 10011 | 



NAME. 



I 

ADDRESS 

I CITY STATE. 



ZIP. 



I 
I 
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of his castle; telepathically commanding a 
vicious monster-bat; etc.) are marred by 
extremely low production values. Lee is 
anemic as Count Dracula, covered with 
pasty makeup and trying his best to rise 
above the material he has been forced to 
work with. Here in the United States, we 
aie still awaitiag the release of bis 
COUNT DRACULA, what is nimpred to 
be a far more faithful re-teUing of the 
Dracula legend than any of the Hanuner 
products (See DRACULA goes to court, 
inMTNo.4-£d.). 

Simultaneously with its **Dracula*' 
films, Hammer initiated the first of a 
series of movies centered around the 
vampiie' cieated by J. Sheridan Le Fanu 
in his CarmOla. Released in 1970 as THE 
VAMPIRE LOVERS and produced by 
the dedicated team of Harry Fine and 
Michael Style, the film staned sensuous 
beauty Ingrid Pitt as one of the 8UfVivii« 
members of the vampiric Karnstein 
family. Containing atmospheric settings, 
fine acting (especially by Miss Pitt and 
Peter C^ishing) and a few novel touches, 
THE VAIfflRE LOViil^ was a 
refreshing variation on the typical 
Hammer vampire fare. It was followed 
with an immediate sequel, LUST FOR A 
VAMPIRE, with the less talented (if 
^cpially voluptuous) Yutte Stensgaard as 
Ralph Bates makes a notable 

msibmsf view to eoii^^afl^ for its 
plot deficiencies. 

MONSTERS FROM A 
GRAB-BAG 

CURSE OF THE WEREWOLF (1961) 
presented Oliver Reed as one of the most 





government installation. It was ten years 
before the thnrd and final Quatermass 
Film, FIVE MILLION YEARS TO 



Is it the bird man of Alcatraz ? 
no it's a flying Pteradactyl 
from WHEN DINOSAURS 
RULED THE EARTH. 



ferocious lycanthropes ever offered, as 
well as an interesting story based on Guy 
Endore's The Werewolf of Paris. Our 
special MONSTER TIMES comic strip 
this issue is CURSE OF THE 
WEREWOLF, incidentally. 

One final horror series worth 
mentioning concerns psychological 
thrillers, such as MANUC (1962)» 
NIGHTMARE (1962) andHIEt DSBTMY 
DARLING! (1965), all patterned after 
the WHAT EVER HAPPENED TOJ^Y 
JANE-t^ psycho drama that we 
become too £uiuliar with over the years. 

SCIENCE FICTION, 
BRITISH STYLE 

In 1952 Terence Fisher directed 
Hammer's first sci-fi flick, FOUR-SIDED 
TRIANGLE, based on the William F. 



Temple novel of the same name. It was a 
rather boring little tale of a scientist who 
creates a machine that can duplicate 
anything and decides to make a double of 
the girl he loves, having lost the real thing 
to a rival. Fisher also directed 
SPACEWAYS the following year, with an 
eqiia% Mdmpiea^ le^t. 

With THE CREEPING UNKNOWN in 
1956, Hammer broke into the world 
Hiarket fix first time and found 

Ftei 



Kneale about Prof. Bernard Quatermass, 
the picture was a cerebrally satisfying 
blend of science fiction and horror. Its 
sequel, ENEMY FROM SPACE, had 
Brian Donlevy repeating his role as Prof. 
Quatermass, this time fighting an alien 
invasion which has taken root in a secret 



EARTH, reached the screen. Andrew Keir 
inherited the role of "Prof. the 
forceful scientist, and Nigel Kneale 
provided his most brilliant screenplay yet; 
a fascinating premise that juxtaposed the 
threat of Martian invasion with the 
terrifying fhougjit tiiiat we had already 
been invaded — millions of years ago by 
dying Martians who had mutated our 
simian ancestors in an attempt to create a 
colony by proxy on our planet The fiQal 
reel depk^ts the conjuring up of the Ihrliig 
image of the devil, hundreds of feet high, 
drawing on the unconscious minds of the 
people around it for its power. 

HAMMERING AWAY WITH 
A STONE AXE 

This final category covers a multitude 
.^of sins, such as the filmic adaptations of 
H. Rider Ffaggard's SHE (with Ursula 
Andress) and THE VENGEANCE OF 
SHE (with Olinka Berova); the awful 
THE LOST COOTINENT, based m i 
novel by Dennis Wheatley; and the 
prehistoric problems encountered by such 
lovely ladies as Raquel Welch and 
Victoria Vertri in ONE MlLI4pjN 
YEARS B.C. ind WHEN im«MblVlgB 
RULED THE EARTH, respectively. Of 
course, despite the obvious special effects 
provided by the heroines, the main claim 
to fame of these otherwise plain sand 
stone epics are the marvelous visual 
accomplishments of Ray Harryhausen 
and Jim Danforth, dinosaur experts,^ 
both. 

$ims, intended to provide the 
reader with a comprehensive listing of the 
fantasy films made by that studio over 
the past twenty years. Rati^er^ it wii o^ 
desire to skim over the type of fare 
Hammer has been offering us and, with 
the proper prospective, look to what titay 
promise us in the future. ipi^ 




Qintinued from page 15 



MR. LEE: IVe had terrible accidents in 
an of them, pnctiea^. IVe broken ribs, 
and pnfled niiiades ; polled ^e miiaclea in 
my back and shoulders in TffE MUMMY 
and cracked my kneecaps in that swamp 
with ail that machinery that provided the 
bubbles and jets of water in the same 
film. The dog bit me at the end of THE 
HOUND OF THE BASKER VILLES, In 
HORROR OF DRACULA, during the 
scene when I was to tibrow Melisaa 
StrftMag'k donble in Ae hole In the 
eon^nsion, I lost my balance and fefl hi 
on top of her the first time! 

THE GORGON was the funniest in 
some respects. In this, Peter Gushing and 
I had a lot of fun. We're great kidders and 
both of us caught the habit of making the 
other one laugh, whieh is, sometimes, 
quite dinstrom. In TBB GORGON, 
Peter mi called Br. Namaroff. So, one 
day I cdfed hhn Dr. '*Nasty Cough.'* We 
were finished for the rest of the Him. 
Everytime I said Dr. Namaroff, he looked 
away. I said it looking up in the air--we 
just couldn't look at each other! 

Same with Vincent Price and myself In 
THE OBLONG BOX. There I was, 
s|w w ih i g Mood aU over the place and he 
had ftii hpge ei^ cm. He eouldtt't get up 
beeaaae I had tolled over on it, so he said, 
'"You're on my train!** I had to roll over 
again. 

TMT: One of the modem screen classics 
in the gerue is Jacques Toumeur's 
CUKSE OF THE DEMON. What are your 
fecinigi icgsfding it? 



MR. LEE: Ruined by the appearance of 
the demon! I think that things like the 
demon's lmi|ne stidcini out and the 
cbming out were quite unnecessary. In 
that dhector*8 eariier Hhu, THE CAT 
PEOPLE, one of the most frightening 
scenes IVe ever seen was the one with the 
girl in the darkened swimming 
pool . . . because you never knew exactly 
what was menacing her! That's the 
answer to how to make good films of this 
kind— what you don't see Is what*8 not 
behind the door, or is\ 

TMT: You completed a film in Spain 
piior to COUNT DRACULA which h»8 
been released abro ad a s THE BLOODY 
JUDGE or THE THRONE OF FIRE. 

Could you give us a preview of what it's 

about? 

MR. LEE: I play the part of Lord Justice 
Jeffries— Baron George Jeffries of Wem, 
who was Lord Chief Justice of England 
during the reign of James II. He 
ultimately became Lord Chancellor of 
England, something' he partkulariy 
wanted to be. He was a very complex,- 
very confusing character. He was a great 
man in many ways, a man of immense 
wit, great charm, great intelligence, 
brilliant brain. 

At the same time, the judge was a man 
who, as they say, "frequented low 
company, drank greatly and was often 
seen in the company of loose women!'' 
Also, a man who was capable of violent 
gusts of temperment and anger. One 
moment cbirmhig and smiling sweetly 
and the next minute transported with 
rage— literally foaming at the mouth. 

Another fact is that the Lord Justice 
suffered greatly from gallstones, as wdl as 



hemorrhoids. This may have contributed 
towards the Bloody Judge's savage 
attitude towards the prisoners in the dock 
and towards his refusal to let them plead. 
They were damned before they, even 
opened their mouths; **You rogue, you 
dog, you will hang!" 




"How can I kill thee . . . Lat me Count Hie ways," 



This is historical fact and a great deal 
of what I say in the picture is actually 
taken from the trials themselves, which 
are quoted in books of the period. I can 
only say that I did my best within the 
confines of the script to create a 
character— to try and suggest the complex 
facets of his character. The picture was 
made in extremely crude conditions in 
Portugal and Spain. A test of a good 
actor, some people say, is a good part. I 



don't know what they mean by that. I 
nuuntain that the test comes with a bad 
part, because if you can surmount the 

difficulties that are against you and not in 
your favor and still do something which is 
recognizable and create a character, 
you've overcome great disabilities and 
disadvantages and I think that is more to 
your credit if you can adiieve this. ii 

Thus ended this first interview. Chris 
Lee was to give several more interviews to 
Jim Wnoroski and myself, over the course 
of the next two years, I have since been^ 
compiling a book from them, which wUl 
be published in a few months, and 
probably be reviewed in THE MONSTER 
TIMES. 

Then we were given a picturesque tour 
of Chris Lee's mini-manse, poring over his 
gothic library of ancient bound volumes 
of forgotten horror lore, and saw some 
beautiful photos and paintings which 
grace his walls. 

Finally at the end of the day, the 
lovely Mrs. Lee offered us some 
refreshment and drink and yaung 
Christina gave us each a ^*sweet*^ whU^k 
we later post-dubbed, '*ChriM Lee 
Candy ** -keeping the charm as a 
somewhat special souvenir of the day. 

So all in all, it was a quite eventful 
afternoon for the both of us as we 
grudgingly said farewell to the 
Christopher Lee household, but we both 
knew the thrilling memories wouldUnger 
on and on! As we trudged back to em 
hotel room through a quaint old. 
picturesque and moody street wKere T^e 
Bloody Judge once proudly stepped, arid 
where Jack the Ripper once stalked.., 

Ron K Bm^ 
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flick, then sat down and realized he 
didn't know too much about it. However, 
being a deternnined man, this didn't stop 
him from wanting to do a book. So he 
decided t6\write a "serious history" in a 
funny sort of way. Unfortunately, the 
two extremes don't come off too well, 
and we're left with a book that's not 
much fun, has some errors, and is not 
likely to hold any place of importanoe on 
anyone's bookshelf. 

The author goes through the different 
types of monster, and is very careful not 
to mention too many specific years (for 
instance, he mentions Universars 1932 
version of THE MUMMY as dating "from 
the early 'thirties"). The knowledge he 
used in his book seems to come mostly 
from seeing the films, and are tilted wrtti 
his personal, and somewhat cockeyed 




Rights the way. 

HORRORS by Drake Douglas 
Published by John Baker, 
mMtR, London, S.W.1 

"Dear Reader: 

' Lay in a stock of silver bullets, 
mcenm/y for killing werewolves. Open 
the mindqw to the sunlight that 
van^isfies vampires. You are about to 
meet the most terrifying assortment of 
beings ever to stalk the pages of a book or 
to cause an audience to squeal in horror. 

Many of these charmers first appeared 
in classics of literature, later to star in 
classics of the films. Dracula, for instance, 
got his first taste of^y blood in Bram 
Stoker's novel and was then 
unforgettably portrayed by Bela Lugosi 
in the movies. Mary Shelley *s 
Frankenstein provided Boris Karloff with 




mm as THE BRIDE OF FRANKENSTEIN. 



%is masterly role as the monster, to be 
followed by many other actors, although 
he remains at the head of the class. There 
were Frankenstein sequels ad 
infinitum -and, in the case of a little 
number called ! Was a Teen-aged 
Frankenstein, ad nauseam. John 
S^rrymore mad^ his first big motion 
future success in Dr. Jekyll and Mr. 

Chaney, Sr. made history m 
Mmntam of isle Opem Mdgar Allan 
f6e was the source of many unforgettable 
chillers starring Ray Milland, Peter Lorre, 
and today's top horror actor, Vincent 
Mee. 



The authors approach to his bizarre 
subject is lighthearted but his research is 
vast, into both the literature of horror 
and its translation into films. He has 
produced the definitive compendium of 
horror entertainment, and a handy 
volume to have by you to settle 
arguments about, for example, the name 
of Frankenstein's monster (Adam) and 
the first true horror movie (The Cabinet 
of Dr. Caligari, in 1919). Eight pages of 
macabre photographs add to the fun. " 

nice introduction . . , makes you 
thinK you're going to enjoy the book, 
Right? Wrong! That's the selling copy on 
the book's dust jacket. 

Published in Great Britain in 1966 
(Remember . . . this is an 'Everything 
English' issue), HORRORS (and we do 
meiih Horrors) seems to be a rushecl-out 
product of the British horror-cycle 
sparked by the Hammer Film Factory. 

Drake Douglas apparently set out to 
make a detailed history of the horror 





Boris as liie wouUMm b rid s groom in Unlveraal's leaS-THE BRIDE OF FRANKENSTEIN. 



WOLFMAN. 



recollections (Maybe he wrote the book 
late one night). 

Some attempt at giving the 
background of the monster films is made, 
with historical descriptions of vampires, 
ancient Egypt^ voodoo, but with the lack 
of information on the film^ tiiis 
background just tieoomes boring and 
disconnected from the real purpose of the 
book. 

The real mistakes are in the fotos. 
First off,^ there should have been many 

more pix (there are only 12 in the entire 
book of 326 pages). Douglas should have 
realized that good pix could have made 
his book as interesting as the writing 
SHOULD have made it. 

The photos that were chosen are ones 
that are commonly seen in all the other 
books. They are also uninteresting shots, 
not showing the action or the main klea 
of the film. As supplemental illos they^ 
would have been fine. But as the only 
stills in the book, they just don't work. 

The captioris are filled with errors. For 
instance, a ixirtrait of Karloff as 
Im-Ho-Tep in. '^The IMummy^' is cfedited 
as being a photo of Karloff as "the first 
Karis." 

A still from the 1941 version of Dr. 
Jekyll and Mr. Hyde (MGM. starring 
Spencer Tracy) mentions It is from the 
1954 version of the film. 

The book sells in England for 30 
shinings. We don't know how much that 
is in American loot, but if its more than 
the 2 bucks we got it for in a New York 
bookshop, then it isn't worth the price. 

Douglas' lack of accural m^kes his 
book unsuitable as a reference work on 
the subject. But they also make 
HORRORS enjoyable in a non-serious 
way. For those who want light reading on 
the monsters themselves, and itie films 
they appeared in, this reviewer finds 
HORRORS O.K., but if you really dig the 
monster world . . . then just forget 
HORRORS. 



FULL COLOR 



POSTERS BY ^Sjcp^ 
FRANK FRAZEHA. ^ 
For mood and tone and 
anatomy and stark por- 
traits of wonder, Frazetta 



awakens your sense of 
awe and fascination. Ttie 
colors and details are re- 
produced magnificently. 
Breathtaking to see iiid 



is the master! Each poster own 



A. WEKCWOLF (etver 
paintinf for CREEPY 4). 

Silhouetted against an 
orange moon is the raven- 
ing beast of our night- 
mares, about to pounce 
on the victim who has un- 
fortunatili discovered 
him! $2.50 

B. $Xifl DIVER (cover 
painting for EERIE 3). 

There is ihe treasure 
chest, spilling its riches 
into the ocean depth in 
which the awed skin-diver 
Iwi^ i iyiw to d it But 



C BREAK THE BARBAR- 
IAN VS. THE SORCERESS 
(cover NuMng tor jep er- 
back libiBiy piporlnck). 

Biak» with swotif and 
on horseback, looks «p 
into murky skies to see — 
is it a vision of a woman? 
Is tiiat evil she seems to 
convey? Or menace $2.50 

D. CONAN OF CIMMERU 
(cover paintNig for Lancer 
paperback) 

Toe to toe, Conan fights 
with brute savagery, death 
InoMiymw-stroke, against - 
two frost giants. The ^ 
scene is a Mazingly white 
mountain top under an , 
ico-iMiie sky! Tlitrfiugh L 
... ... '$2^0 f 




L CONAN THE CON- 
QUEROR (cover painting 
for Lancer paperback) 
Binliog like a fire* 
ItMrHit midst of a 
MiUsi battle, Conan 
comes, astride his mad- 
dened charger, cleaving 
his bloody way! The back- 
ground is fire and death 

and savagery $ 2.50 

ALL FIVE FRAZEHA 

POSTERS $10.00 

(POSTERS ARE MAILED IN 
STRONG CARDBOARD 
TUBES) 





B L A CKM AR K. 

Because of poor 
distribution, this 
brilliant experiment 
was not available to a 
wide public. Now the 
romaiiiing stock has 
boon purchased and it is 
mmitaMo hmwl Gil Kane 
has cffonled mofO than a 
comic book; l>ecause it 
is a science-fiction 
novel. And it is more 
than a novel, becuase of 
the dynamite 
sword-ancl -sorcery 
artwork — liundrods of 
panols of grapliie 
drama I Originally 
puMidMd at 75^ it is 
now at the 



BIG LITTLE BOOK 
CATALOG. Here ara alt 
the Big Little Books 
puMnhed in the 1930's 
and 1940*5, alphabeti- 
cally listed. How many 
Flash Gordon titles 
were there? Which films 
were put into BLB 
form? An excellent 
research and reference 




still low prioe of 



.1.00 



1.00 

AL WILLIAMSON 
CHECKLIST. Find out 
where the published 
work of this master 
artist has appeared, 
whether in comic book, 
fanzine or newspaper. 
There are many 
illustrationa wMch 
make this iiook both 
beautiful and a bargain. 
1.00 

PENGUIN BOOK OF 
COMICS. Hundreds and 
hundreds of oomic strip 
samples (and comic 
bookiw too), tracing the 
history of visual 
^tory-telling. Some 
color pages. Irresistable 
for those who want to 
see what it's all about. 
...4.95 



THE OLD ABANDONED WAREHOUSE is here! Now you can Some of the items are for older fan enthusiasts, and some 
order rare and hard-to-get books about monsters, comics, ask you to state age when purchasing. Don't be put off by 
pulps, fantasy and assorted betwitching black sundries, the formality, the pulsating Post Office isn't. 




CAPT. MtDNIGHT 

RADIO PREMIUM 
SET. Now when 
de-coder badges from 
the 1930's are selling 
for $25.00 each (and 
nfK>re!), we can offer 
this reproduction of 
authontie Capt. 

> Mtf J'm' ^ ^mJTm • ■ •- 

Mionignt iMio ppognun 
gKreaiivaysl FirsI, there 
is e 45 rpm raoording of 



FLASH GORDON 
WRIST WATCH. A 
chance to buy 
tomorrow's big 
nostalgia item today! 
Here's a new, beeutiful, 
full-color Plash Gordon 
watch in its own 
decorated box! The 
watch face and display 
box illustration are by 
Gray Morrow! Are you 
sorry you didn't have 
the diahce to buy a 
1930's Mickey Mouse 
watch before they were 
vtforth $3oaoo? fveu, 

what are V«Mi ^tiim^ 
for now! 

.15Jtf 




RADIO PREMIUMS iUUSTRATED 



Origimf BoX'Top Premium Offers Of Rariiy From Radio's 
Cbssie Adventure Serials Of The !930's Aod 1940*$ 



RADIO PREMIUMS 

ILLUSTRATED. When 
your favorite radio 
adventure hero offered 
you rings, or de-coders, 
or spy-scopes, or 
pedometers, the same 
offers were usually 
repeated in the Sundey 

HERO PULP INDEX. 
Weinberg & McKinstiy, 



comic sections. And 

this book reproduces 
those big pictorial ads 
with all the original 
bounce! Dozens of ads! 
Want to see the Kix 
Atomic Bomb Ring 
again? 

• •«■■••••••■••• 



.$3.50 
Stock 



KIRBY UNLEASHED. 
Jack Kirby is the comic 
book artists' article and 
this book salutes his 

years of creative genius 
in comic books. A Life 
Magazine-sized book, 
featuring dozens of 
illustrations, and some 
pages blazing with 
color! Kirby, Kirby, 
ond more Jack Kirbyl 
4.00 

ALL IN COLOR FOR 
A DIME. Paperback 
edition of the expensive 
hardcover book! Many 
writers shere their 
memories with you of 
what comic books' were 
like in the 1940's. They 
include Roy Thomas 
and Harlan Ellison. 
1.50 

PHASE 1. A big 
well-filled comic art 
magazine featuri^ig 
color cover and a story 
by Ken Barr, a new and 
powerful story by Neal 
Adams, and excellent 
work by Gray Morrow, 
Jeff Jones, Berni 
Wrightson, and many 
others. Classy product. 
134)0 



books? When did the long 
and incredibly successful 
Shadow series begin? How 
long did Doc Savage ran? 
The pulp magazines with 
continued adventure hero 
features are listed in this 
and efficient ref- 




»1 



the original radio 
program. Second, you 
get a Flight Comman- 
der's certificate from 
the Secret Squadron. 
And finally a color 
reproduction in raised 
cardboard of a Captain 
Midnight de-coder 
badgel All three items 
meke one satl 
3.50 



LU60SI. 
Alan Barbour, ed. $4.00 
The worid's favorite 
Dnoila ie seen la a feeek* 
ful of photos of Beta 
Lagosl in his weirdest 
tales. Softcover twin vol- 
ume to the Karioff book. 
Excellent stills from the 
great Lugosi horror films, 
and plenty of then. 
52-pages. 





VIRGIL FINLAY. 
Donald M. Grant $12.00 
Beautiful hardcover 
book, limited memorial 
edition, including a mag- 
nificent sampling of the 
art of this great science- 
fietioB illustrator. Mostly 
black-and-white and some 
outstanding color pli^. 
Also contains a full listing 
of Finlay's work and where 
to find it, and his bio. 

Proves again and 
again, page after page 

III ,1 UtA 4nr ■ 

apai Fwuey qm lar nonor 
1^ scMI irtHt NWBMB 
Rockwel M fer The Sal- 
anhqf BiMdng Post. 



FANTASTIC. 
Alan Barbour, ed. $4.00 
Boris Karioff was the 
afdis- 
Yau 

can see dozens and doz- 
ens of photographs of his 
various roles in this 52- 
page all-photograph soft- 
cover book. Each photo is 
hill-page size (SVaxU) 
and is clear and vivid. A 
hemp;fihB tan's prin. 

ABYSS 1. 
Jones et al., ed. $2.00 
This deadly magezine 
comic book was the coop- 
erative effort of Jeff Jones, 
Mike Kaluta, Brace JeneSt 
and Bemi Wrightson. They 
experiment with stories of 
the odd and the macabre, 
in spidery, Gothic style! 
Moody and dramatic and 
Mgb qualHy. 



A JOB FOR SUPERMAN. 
Kiri( Alyn $5.00 
The first actor ever to 



^f 
his I 



wiitttti thte 

It is filled wKh film-mak- 
ing stories (how he caught 
fire while flying), good hu- 
mor, and many, many 
photographs. Fun reading, 
even for non-fi!m fans. 




HISTORY OF THE COMICS. 
Jim Steranko . $3.00 
There is a series hi- 
volved here, and this is' 
volume one. You can find 
few better descriptions of 
how comic books evolv»j 
(from newspaper strips 
and pulp adseirtnt mefr 
zines), and tteit m hM* 
dreds of photos and 
illustrations. Nilty readhig^ 
great art — poster-eM 
full-color cawer by fie' 
author. 





LiniE NEMO IN SLUM- chedelic" comic strip art- 
BERLAND. woric of Winsor McCay. 

Whisor McCay. . $3.00 Nemo appeared in the 
emly 1900^ end ie fUV 
This softeovirp thin the host ^ 

at the art 





FRAZEHA. 
Vera Coriell, ed. $2.50 
Ifs Fmetla— need we 
say moi^ 

(I idini) ^wriihook whi^ 
covers smie of lfe^fiiSif 
black and white lineworii 
by this super-artist, Frank 
Frazetta. Each figure shows 
detail, mass, strength, and 
-drama. For collectors of 
the best ... You must be 
18 to buy this volume. 
Me age when ptacbn 



"SAl^A&t Y **** s 



VASMXS BOOK Wn 
XARZAN OF I HE APES 




THE GREAT COMIC BOOK . 
HEROES. 

Jules Feiffer $5.00 
A frank and nostalgic 
hickwaid look at a child- 
haad off comic book read- 
big. And then adventure 
after (original) camic book 
adventure showing us the 
complete origin stories 
of Batman, Superman, 
and Green Lantern, and 
episodes in the careers of 
the Spirit, Flash, Hawk- 
nan, and more! All in 



DARK DOMAIN. 

Gray Morrow $4.()0 

A sketchbook of a comic 
ait master featuring fan- 
tasy, science-ficthNi iltns- 
tiathms and visual deiighta 
delights such as 
monsters, swordsmen, and 
giris! This volume is rec- 
ommended for serious 
students of art, illustra- 
tion, science fiction, fan- 
tasy, swordsmen monsters 
and of 
age 18. 



TARZAN AND THE VIKINGS. 
Hal Foster $7.00 
Here is one of the 

greatgMidventure ^trips 

Mttrt tfie cei^b ait world 
has ever produced! Even 
hehm beginning his 33- 
year Prince Valiant career, 
Hal Foster did the Sunday 
pages of Tarzan, and this 
book (softcover, Life- 
Magazine-sized) reprints 
5S iMgas af Tarn's simy. 



wark ha seen? 



TARZAN ILLUSTRATED 

BOOK ONL 
Hal Foster $5.00 
The fii^ Tarzan ever^to 

was a deily slifp drann hf: 
Hal Foster with the text af^ 
the book printed beneath 
each panel. Designed to 
run for a few weeks, Tar- 
zan has now been going 
for forty years. But Uiis 
book contains the firrt 
strips ever dmni, la-. 
prhitod hi dear Ihies hi 
wrap^roand softcmr 



THE OLD ABANDONED VUAREHOUSE °" 



The proverbial Old Abandoned Warehouse 
which you've heard about in so many comics, 
movies and pulp adventure and detective 
novels IS open for ousiness. AoaiKioiM iiare- 



house Enterprises presents the most NNEful, 
AWE-inspiring AWEsome AWEtifacts AWEvail- 
aUe at AWE-striking AWE-right prices! Indi- 
cate vfhich items you want 



Station, New York. N.Y. 10011 

NOTE: Add 20< postage and handling per 
item for orders totalling less than $20.00. 
Make checks and money orders payable to: 
ABRNDONED WAREHOUSE 



FRAZEHA PAINTINGS 

$2.50 each or all live for $10iN 

(A) WEREWOLF 

(D) CONAN CIMMERMN 

(E) CONAN CONQUERtl 

All live $10.00 

„ -ABYSS - 1. $2.00 

FANTASTIC (KARLOFF). $4.00 



LU60SI. $4.00 



J.iniE NEMO IN SUIMBEMjlNO $3.00 

-HfSTOWr OF THE COMICS $3.00 
_TAR2AN & THE VIKINGS $7.00 
-TARZMI lUUS BOOR 1 $5.00 



-VIMIL FINUY $12JI0 

HERO PIILP INDEX $3.50 

THE GREAT COMIC BOOK HEROS $5.00 

DARK DOMAIN. $4.00 (State age) 



_RAOIO PREMIUMS ILLUSTRATED. 33.00 
KIRBV UNLEASHED. 34 00 

-BIG LITTLE BOOK CATALOG. 31.00 
AL WILLIAMSON CHECKLIST. 31.00 

-PENGUIN BOOK OF COMICS. $4.95 
_BLACKMARK, S1.00 
..CAPT. MIONIGHT PREMIUM SET. S3.S0 

PHASE 1.S3.00 
. FLASH GORDON VVRIST WATCH. S15 00 
ALL IN COLOR FOR A DIME. S1.50 



NAME. 



ADDRESS. 

City 



STATE- 



Sales Tax: For delivery in N.Y.C. add 7%. delivery elsewhere in 
New York State, add 6%. 



AMOUNT ENCLOSED. 



The Mon 



Times 




THE ORICmRl, tUSSK STORV 
CHRiSTBPHER IfE 



DRACULA, THE ORIGINAL 
CLASSIC STORY, Portrayed by 
Christopher Lee, 2 records. 
Adapted by Craifl Tennis. 

Recorded by: Stamford Records, 
1776 Summer Street, Stamford, 
Connecticut 06906 

Cover f^ice:$3.98 

The first thing one recognizes 
about the album jacket is its 
singular lack of information. The 
front tells us that Chris Lee 
portrays DRACULA. Then there's a 
slightly misleading reference to 
mmmer Films* DRACULA, 
PRINCE OF DARKNESS, which 
has nothing whatsoever to do, with 
the 2 records in the album sleeves, 
other than Chris Lee, who happens 
to be star of that picture. 



rave-robbing may be out of style, but fan exploitation isn't. Monster fans deserve a veNable 
marlcet-test to rely upon before sending money to alKtoo monstrous manufacturers. Tberefore, to dull 
the fangs of some vampires of our industry, we at MT Inncyvate the Monster Msrket to product test 

Items, and report 'accurately on them — and about the bargains, too! 

IMPORTANT! If we are really going to be able to keep the monster magnates in line, we'll need 
yr»ur help. Please write in and tell us of your experience in the monster market, whether it be good, 
bad or none of the above. Write to THE MONSTER TIMES, c/o The Monster-Market, P.O. Box 595, 
Old Chelsoe Station, N.Y. 1001 1. 



Obviously, the album was 
released about the same time as the 
bomb film. D.P.O.D., hoping to 
pick up on its publicity. No such 
luck ... and doubtless to the 
eventual obscurity of the 



DRACULA ... but every other 
character in the whole book. A tour 
of forceful voice control, that. 
Johnathan Marker, Dr. Van Helsing, 
old Slavic peasants* Englishmen, 
aged, withered witchlike crones. 



MONSTERS' 
VOICE 



record . . . which is at least better 
than the film... for several 
reasons. 

First and foremost, it's a rather 
faithful adaptation of Bram 
Stoker's novel . . . but again, here 
that album ]acket defeats 
itself . . . for it synopsizes the story 
of DRACULA on the back . . . read 
it and you ruin half the fun for 
yourself. And it doesn't make clear 
that this is a faithful adaptation. 
Open up the jacket (it's a 
wrap-around) and you stare 
bemusedly at t^o very 
informational pieces of felack paper. 
Yeah, plain black paper. Moody 
Stuff, I suppose. 

The jacket notes do tell you that 
Christopher Lee not only portrays 




everyone. It boggles the mind. But 
this bit of information is smuggled 
In at . the talKend of the 
liner-notes . . . after that lengthy 
synopsis of the story which only a 
spoilsport would read. 

The production of the album is 
credited to Russ Jones and Roy 
Taylor. 

What's intriguing about the 
recording (aside from Chris Lee's 
doing every v^i^) is the nty^ 
(which is also uncredited) which is 
V e f y good V a m p i r e 
nfus^f^. . screeching, shrieking 
stuft . . . eerie violins an'd 
hurricanes of cacophonous 
cat-yelping orchestrations. Who 
composed it, we shall probably 
never know, though possibly it was 
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lifted from the soundtrack master 
tape of some Hammer horror flick. 

The record is a fun but unfunny 
record, slowly paced on side one, 
setting you up ... on sides two and 
three, the plot has gotten quite 
complicated, with DRACULA 
stalking the streets of London, 
sucking blood from its teeming 
millions, building an army of the 
undead ... or trying to . . . you 
soon find yourself caught up in the 
excitement as DRACULA is 
thwarted . . . but escapes to his 
native Transylvania ... and the 
thunderous chase across Europe is 
chronicled to its (yeah. Til say it, 
cause it really is a) thrilling 
conclusion. One Chris Lee, one 
Stoker novel, and one manic-ly 
intoxicated orchestra equals one 
shivering evening. 

To sum up, the 2-record Chris 
Lee DRACULA is pretty darn 
good . . . but if you're really into 
spoken word, scour the science 
fiction and comix conventions . . . 
there's at least one outfit there 
that sells a 1 hour tape of Orson 
Welles' Mercury Theater version of 
DRACULA, produced in the late 
1930's. We saw it there the last day 
of the Luna-Con SF Convention, a 
couple of weeks back, but were 
rushing somewhere, and didn't have 
a chance to pick it 
up - - . well . . . more of that, some 
other product test . . . probably th 
our special DRACULA issue of 
TMT#11. 

(And, if any of our readers know 
where this set of records can be 
obtained [and its cost] pl^se write 
us the Information. Thanx.— Ed.) 

■- CM, Richards 



YE OLDE COMPLEAT 
HAMMER HORROR 
CHECKLIST 

Continued from page 11 

THE REVENGE OF 
FRA^fKE^ISTEIN (19581 -Im- 
mediate sequel to THE CURSE OF 
FRANKENSTEIN. The good old 
grave-robbing, scien tist-nobleman 
continues his dread experiments in 
another city under the alias of "Dr, 
Stein." Exceptionally intelligent 
handling, but faHs in delivering any 

mmimm t^ (tmm-rhe Fint 

mmmt^Ofmr Film One uvhk^ is 
uwefii imamn, Mmugh it ttas 
Ifeen seen oh Anmriem t^evkion, 
sonmifhem. it's a low49uc(get version 
of Marie Beiioc-Lowndes' 'Uacic the 
Ripper"^ novel. The Lodger hampered 
by a plodding screenplay. Perhaps it 
Mpmt4^^mnl *}i 

^l^il^ OF D fl A C U LA 
t^B^^^re4aced sequ^ to TASTe 
TH£ BLOOD OF DRACULA. 
ii^arkedly remindful of HORROR OF 
DRACULA, but the overall quality 
proves you just can*t make a really 
09t^'^rror film without adequate 
Wifds: A couple of young lovers 




become involved at Dracula's castle 
before Drack makes an ash out of 
himself via a lightning bolt! 
Christopher Lee's pasty-white 
complexion and slicked-down wig 
give him appearance of a sick Bela 
Lugosi! *** 

SCREAM OF FEAR (1961) -Trouble 
with the Hammer PSYCHO- 
"thrillers" is that they're all the 
same! As if you haven't guessed by 
now! This is one of their first ones, 
and still one of their best. Young 
heiress' dead uncle's body seems to 
turn up in the most illogical places, 
including at the bottom of a 
swimming pool before the old-hat 
Plan To Drive The Girl Crazy is 



THE SHADOW OF THE CAT 

(1961)— Greedy relatives murder old 
dowager. Her pet cat is the only 
witness to the crime. To free their 
consciences, they attempt to destroy 
the animal but meet grisly ends 
instead. Imaginative photography 
often portrays the action through the 
cat's eyes, *** 




SHE (1965) -Pseudo-elaborate 
remake of the H. Rkhard Haggard 
novel about an ageless beauty 



portrayed here by Ursula Andress. 
Able support from Peter Gushing and 
Christopher Lee can't save it from 
being below average. Exciting 
spectacular climax, good music; 
beware of cuts in TV version. *** 

THE SNORKEL ( 19581 -Unmystify- 
ing murder-mystery in which a man 
kills his wife and plans to use the 
same gimmick on his step-daughter. 
Stink or swirn^ *% 

SPACEWAYS (1953)-Early SF-spy 
melodrama about man's first space 
exploration with special effects by El 
Cheapo (the folks who do so little so 
often!) Originally labeled as 
England's first SF film... it 
wasn't! *^ 




TASTE THE BLOOD OF DRACULA 

(1970) -Chris Lee's total screen time 
in this "vampire" adventure is about 
eight minutes; film prefers to lovingly 
dwell on the perverse adventures of a 
trio of dirty old men. When they 
murder Dracula's disciple, the 
vampire gains his vengeance on them 
through their children. Do dirty old 
men have children? * *^ 

TERROR OF THE TONGS 
(1961)-Not bad, but thoroughly 
routine film with Christopher Lee in 
role of villainous Chinaman long 



before his Fu Manchu films. The 
daughter of an English sea captain is 
murdered by a Tong society in Hong 
Kong, and the man is determined to 
revenge her death at any cost ** 

THESE ARE THE DAMNED 

( 1961) -Highbrow Hammer SF about 
an American playboy who becomes 
involved with a beautiful woman, her 
hoodlum brother and a group of 
experimental radioactive children 
who are the British government's 
answer to post-WW IN Wrvivt^, 
Builds slowly to an unexciting 
climax; if you're looking for typical 
Hammer horror this one is definitely 
not for you. 

TWINS OF EVIL (1971)-Peter 
Gushing stars as the fanatical leader 
of a group of Puritanical 
witch-hunters on the trail of the 
vampiric Karnstein family in what is 
rumored to be one of Hammer's best 
to date! We probably won't see it 
until early next year. Unreleased. 
Urhratad. Twins related. 

THE UGLY DUCKLING 

(1959) -Before Hammer decided to 
make a serious version of Jekyll-Hyde 
(HOUSE OF FRIGHT), they filmed a 
comical parody on the Stevenson 
classic which was sadly never released 
here, but seen by this lucky 
reviewer! * 

VAMPIRE CIRCUS 

(19 72) — Vampires, vampires, and 
more vampires in a film which is 
scheduled to be released in Britain 
sometime this year. In America, 
maybe next. Sure sounds better'n 
Ringling Brothers, Barnum & Bailey I 
On the sound of it: ***% 

THE VAMPIRE LOVERS 
(1970) —Top-flight atmospheric film 
losely based on JL Sheridan Le Fanu's 



novella Carmilla features Ingrid Pitt 
as a not-quite natural (even for a 
vampiress) vampiress. First of 
Hammer films to contain a sampling 
of nudity, but tastefully done and 




restrained. Peter Gushing is featured 
in a proper supporting role. ****)^ 

THE VENGEANCE OF SHE 

(1968)— Mediocre sequel to Ursula 
Andress' SHE is notable only in its 
lack of support from Gushing and 
Lee and in its larger-chested Olinka 
Berova, *H, 

WHEN DIONSAURS RULED THE 
EARTH (1970)-Hooray! Although 
Ray Ha rryhausen 's achievemen ts 
have been continually ignored by the 
Academy ,of Motion Pictures year 
after year, Jim Danforth's 
stop-motion effects for this film have 
been nominated this year! Majority 
of effects are superbly animated, 
with failings obviously due to rushed 
production schedule. Forgot the plot, 
it's the same old caveman meets 
cave^ nonsense. *** 

X-THE UNKrjOWN (1956)-ln the 
mid-fifties, before the new horror 
cycle caught on. Hammer felt the 
money was in making SF-horror; this 
one is similar to THE CREEPING 
UNKNOWN, about another 
all-consuming mass which is 
eventually destroyed by the genius of 



mm 
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Dracula 

Canfifiued from 
page 5 




The Monster Times 



At dawn, satisfied that the d^er had 
beeifi averted this night, Holmwood and 
Van Helsing returned to the wannth of 
the house for a cup of Brandy and some 
needed rest. Holm wood hid his friend to 
relax while he checked on Mina. His 
anguished cries broug.it the doctor 
running to his side. There, carelessly 
draped over the side ot the bed, lay Mina 
Holmwood in a pool of her own blood. 

She was still alive, but barely. Helsing 
arranged for an immediate transfusion of 
blood. Holmwood, himself, was the 
donor. When the operation had 
successfully concluded, the two 
companions repaired to the study, now 
thoroughly exhausted. Bewildered, they 
struggled for some glimpse of reason. 
How had Dracula gotten into the house 
mthout their knowing it? His earth box 
must be hidden somewhere near. BUT 
WHERE? 

Holmwood recalled that he and Van 
Helsing had not yet had the opportunity 
to taste the Brandy. A drink now would 
be soothing so he asked the housekeeper^ 
Gerda, to f eteh a bottle for them. 

"Oh, Sir, I don't like to " she replied. 

"But why not, Gerda,*' he asked. 

"Madame said that 1 must, under no . 
circumstances, go down to the cellar." 

The realization hit Van Helsing like a 
thunderbolt. He was out of his chair in an 
instant, racing madly tow^ud the cellar. 
Djracula's |ong.jj|flutg^^fin_stood Uk, 
^e&imt^ Behind^ 
Helsing heard me ehrSged cry of the 
vampire. The Count retreated, locking the 
door behind him, Helsing placed his cross 
in the earth box and flew after his 




Van Helsing teaches his little friend how to 



adversary. His fists pounded on the d9<ir: 
as he screamed for Holmwood. When 

Holmwood came at last, all signs of the 
Count had vanished. God, had they lost 
him again? 

"Where . . ; Where," Helsing j^teadeyl 

Gorda was smm^Bif tt ^ jbe#6Ha^^v 
Hela^ leafit 0^ ISm ^s^m^ fe^ - 
into the room. She hysteiiciBa, ii^^ 
babbling almost incoherently. 

"He picked her up just like she was a 
baby, and carried her out," she sobbed. 

Dracula carried Mina away as insurance 
for his survival. 

"There's only one place he can head 
/for now," Van Hel^j; expliiiiid. 
home." ' 

Wiiat a diffemee a stake makes . 
rears worth, as the beautiftii> 
l^iliriiue form in ( 




^Van Helsiiig was f^i^iUng much of his 
time at HcinrwiKidls as they 

went 0ver thi^ catealatkim apbi and 
agam. The answer had to be m there 
somewhere. Where was Dracula??? The 
shipping clerk who had handled the 
count's baggage could be bribed easily 
enough but his information had come too 
late. The undertaker who received the 
earthbox of Count Dracula found, upon 
their anival, that it had been lemofved 
during tiie early moming hours. Had 
Dracula left any further chie that they 
had somehow overlooked? 

Holmwuod interrupted the discussion 
long enough to remove a tiny crucifix 
&om his vest pod^et and ask that Mina 
wear it to Immm M$ poBKse of mkid. She 
mat Jo^sIqi; pder ttcan wm^ M noticed, 
and seemed somehow rehictant to accept 
it. When he insisted, she relented and 
succumbed to his will. The pain was too 
much for her. She fainted when the 
charm seared the skin on her hand. 

Tf^edy had sttucL closer ikm 
Hc^wood had ever imagined. His own 
wife had become fni^ for the Undead. 
How had Dnu:iiIiEi gotten to her, he 
wondered? Did he take her when they 
were out tracking him? What bitter irony. 
In any event, this musn't be allowed to 
happen again. 




Holmwood and Van Helsing positioned 
themselves about the grounds that 
evening. If Dracula tried to enter the 
house ton^t, they would be waiting for 
him. In bed-chamber Mina paced the 
floor anxioudy. She had tasted the honor 
of Dracula, yet found herself strangely 
drawn to it, caught in some queer exotic 
addiction. She couldn't help herself. It 
was when Mina opened the door that she 
saw Dracula already climbiiig the staiis 
: that led to her room ... 
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If Dracula doesn't break your keart,%AHelsii^ will! 
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A wisp of air blew into the room bom 
the outside and cleansed the evil. 

In the court yard, Arthur and Mina 
Holmwood found each other again. 
Arthur looked at her hand and smiled. 
The scar had disappeared and, wi^ it, the 
last vestige of evd. Draeula was no more. 

"CHAPTER 4: 

Cmm to ftake a tmt on de end^? 

Two great 8tallk>ns nm yafiantly 
^through the night, carrying the desperate 
companions to a final test of strength 
with Satan. At the end of the xoad lay 
their destinies. 

It was nearly dawn when their coach 
pulled up in front of Castle Draeula. 
Mina's screams brought them running to 
the castle doors where Draeula, in a mad, 
fren^d attempt at revenge, had thrown 
her into an open grave and hurriedly 
begun hurrying her alive. Holmwood 
attended to his wife, while Van Hetemg 




chased Draeula back into the castle. The 
chase ended abhiptly at the foot of the 

stairs with Van Helsing hopelessly lost. 
Draeula knew the castle. Helsing did not. 
How had he escaped? He was only just 
ahead of me a moment ago, he thought. 

The doctor retraced his steps and ran 
into the library. There, with one foot 
Bttmty through the door, was Draeula 
preparing his escape throi4;h a chamber 
beneath the floor paneling. 

His eyes filled with hatred, he hurled a 
heavy golden candlestick at the brazen 
mortd intrude and attacked him with 



fury undreamt of. Van Helsing fought 
wildly for his life, but his was not a 

strength to match Draeula. There on the 
floor he fainted while Dracula's huge 
hands closed tightly about his throat. 
That awful smile appeared on the Count's 
face once again. In a moment; Hristag 
would belong to him. 

Van Helstng opeiMd his eyes and 
kicked Draeula away from him. As he 
backed off. Van Helsing noticed the 
magnificent windows of the library and 
the massive draperies needed to cover 
them. He jumped atop the long table, ran 



its length and then lunged for the 
curtains, tearing thm off of their hinges 
as he fell. 

Sunlight streamed throu^ 
windows and burned the library with 
dramatic intensity! 

Draeula fell to the floor in agoi^, 
writhing out of its path. 

Helsing raced toward a pair of candle 
sticks and crossed them into the shape of 
a crucifix. He stood there and watched 
the vam^oe's death throes. 

It wasn't a pretty sight, and he soon 
grew nauseous. 

Draeula was turning to dust before his 
eyes. 

The aqualine noble nose collapsed. 

The cold eyes disintegrated. 

The cheeks, once ruddy and proud, fell 

in. 

The fingers crumbled in pain. 

A chilling hiss whistled in the hall as 
the vampire's chest sank into nothingness. 

The air was vile and putrid with the 
smefi of death. ■ 
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#7 GODZILLA! $1. 



Pet 'em while they last! Back 
of THE MONSTER TIMES 
are doing the Invisible Mag 
routine, disappearing rapidly from 
our sight. Already issues number 1 
& 2 are valued at $2.00 
each . . . and for good 
reason . . . they're rare collector's 
items. All succeeding isBues are 
$1.00 apiece . . . but when we run 
low on them . . , 

In iaeti theie'ti a guy who keeps 
materializing every other day in 
something he claims is a **T!ME 
MACHINE," and buying back 
from us in car-load lots, 
the 



know . 

them 

below 



. . Before this guy gets 
ail, fill in the coupon 




prices we charge . . . and giving 

maniacly, as if he*s getting the far 
better side of the bargain. Well, a 
guy from the future, might 




THE MONSTER TIMES FAN FAIR Is another reader service of MT. 
Care to buy, sell or trade movie stills, old comics or tapes of old 
radio programs? Or maybe buy or advertise a fan-produced 
magazine? An ad costs only 10 cents per word (minimum, 25 words). 

Make all checks and money orders payable to THE MONSTER 
TIMES, and mail your clearly printed or tyiMlwritfin ad on the 
coupon below, to: THE MONSTER TIMES. Box 595, Old Chelsea 
Station. New York, N.Y. 10011. We reserve the right t<» refuse ads 
whaeh would not be deemed appropriate to our publication. 



Wanted: Marvel Comics, need mottly 1964 
and older issues. Send list, selling price and 
comic's condition. John Oitter. 42 MMie 
Ave., Everett, Ma. 02149 

From Britain: Comic Media contains 
artvwork and articles by British and 
American fans and pros (Adams. Kubert 
etc.) 60^. 4718 N 9th St.. Phila. Pa. 19141. 

MOVIE posters, lobby cards, and 
memorabilia. Very old or very new. 
Literally thousands and thousands of good 
items. Comprehensive new catalog, jammed 
with merchandise (much at under 1.00). 
only 50 cents. SPECIAL: 100 different 11 x 
14 lobby cardi. 1950-1970 $16.50 100 8 x 
10 glossies same, $9.50. Miscellaneous Man, 
1728 Thames Street. Baltimore, Maryland 
21231 



PHOTON is the filmzine that fans find 
fabulous! Devoted to the serious study of 
the fantasy film, each issue contains an 
8x10 glossy still. All offset. One dollar to 
Mark Frank. 801 Avenue Brooklyn, 
N.Y. 11218 



FANDOM'S FANZINE-fandom's only 
combination Newszine/Contribution 
jMsfieation. Send subs (4 for $1.)/& articles 

^^■ft yi i u .mw, estn Si.. 



L'INCROYASLE CINEMA. Britrin't finaat 
fantasy film magaelne is now Miilafale to 
American Subacriben at $B0 per copy, and 
$2.50 for three issues. Order now from 
^teve and Erwin Vertlieb. 1517 Banner 
Street. Philadelphie, P». 19148. 



STAR TREK LIVES and you can also 
relive it just as if you were one of the 
thousands of trekkies who grolicfced ^ar 
Trek Con. This film documentary iS | 
certain to become a treesUKI 
Just what was that speolel quality of 
STAR TREK which made you ^MtGll it 
every week? WHAT FORCES COMBINEO 
TO CRUSH IT? Yes fellow mm». St^R 
TREK LIVES again in livina oolor and 
sound. You'll see and hear CfMtor (SNme 
Roddenberry discuss such tilings w Mr. 
Spock, Nurse Christine Chapel and 
WHETHER STAR TREK WILL EVER 
RETURN. You'll see and hear film clips 
from two different episodes. STAR TREK 
LIVES can be yours in either Sujpiv llniro 
or Reguler 8mm magnetic sound Of i^em 
versions as well as a 16mm op^ 
version. The low intro prices 
postpaid insured delivery anywIilN*. Super 
8, Reg. 8mm sound . . . $34.95 Super S» 
Reg. 8mm silent ... $^.95 — tS Hm 
optical sound ... $49.95 - Please eirde 
which version you would like to own end 
send the entire ad, with your check or 
money order to . . . [>>nald Swerdlow, 6 
Sunnyridge Rd.. Spring Valley, NY 10877 
- P.& Don't forget your name and 
address. Indicate Sync advance. 



We Buy Collections of Monster Magazines 
" ' "^Yru can sc/kJ a li«t of vti*M 

end 15 cents for our 18 pr 
^ Passaic Book Canter, Dept. 

kTt, 594 Main Ave., Passak:. N J. 07055 



WE'LL THANK YOU IN PRINT!-for 
allowtr>g us to run some of your rare stills in 
THE MONSTER TIMES. COLLECTORS, 
' are on the lookout for rare monster, 
horror, sci-fi arxJ fantasy stills, pressbooks, 
lobby cards, posters, arxi other visual 
goddies with which to exotically embellish 
our articles. We'll credit your photos and 
you'll BECOME FAMOUS' Send checklists 
of our collections to us, P.O. Box 595 Old 
Chelsea Station, New York City, N.Y. 
10011 Include your Address and Phone 
Number . . . Thanx. 



For the serious fan of horror and 
science fiction movies, Original 
Mortstars Magazine is for you. 50c an 
issue. Original Monsters/Box 25 
Lakewood. N J. 08701. 



Comk: books, f^tkiee, Hilte. poeian. 
Big-Little books, dealers. coUacion^ahd tiia 
Monster Times foiki Eveiy "iSECdNO 
SUNDAY!" at the Stetler-Hitton, 33rd St. & 
7th Ave. N.Y.C. 10 A.M. to 4 P.M. 
Admission $1.00 



DYNAMATIONI Action movie stills from 
Harryhauseh Monster and Science Fantasy 
Films. All new scer>«sl Free list and sample 
photo. R. Ross. 1608 Nothwind Dr., St. 
Louie, Mo. 63136 

Wanted: Gomplaia Set of nam lerlae Big 
Uttle Boohf. G-M. 1MII pay up to tiJOO 

each. 

Bill Joppeck. 859 Capel Rd., Grafton, Ohio 
44044 



BUYINGI Fantastic Four No. 1 - $10.00 
Spiderman No. 1 - $6.00. Fine condition 
only. Needn't write. Send for i 
peyment. Robert Seal 30 Oolc 
Oakland, N.J. 07436. 

OLD RADIO'S FINEST HOURS- 

1. Dracula - 1938 - One full hour of 
Orson Welles & the Mercury Company. 
Breathtaking. 

2. DorKJvan's Brain - 1944 - Suspense, 
and Orson Welles again in a Flawless & 
Brilliant Production. 

On cassette only. 4.95 each from Huckle 
Barry Designs. 134 Wett 88th Street NYC 

im* 

mmm SMni 26i (rafumiilila) f^ our 40 tmt 
catalog of material for sale to Tom 

McGeehan, 405 E. 5th St.. Santa Ana. Cel., 

92701. 



Enclosed 

NAME 

CITY 



. for my_ 



word (minimum 25) classified ad. 

. ADDRESS 

.STATE ZIP 



